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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 


Apams & Francis, 59, Fleet-street, E.C. 





HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lgrpzie, begs to announce that he has made arrangements for a 
bey A supply of “‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 8 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Dexicxs, Leipzig, Germany. 


*.* German Advertisements for “Taz OrncHgstRa” also re- 
ceived by Lupwie Denicgs, as above. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 


Avams & Francis, 59, Fleet-street, E. a or to 55, King-street, 
‘Regen! street, 








Mss KATE GORDON (Pianist) will return to 

Town in September. All communications to be sent to 

her residence, 82, St. George’s-road, Warwick-square, Belgravia. 
Hotel du Louvre, Paris, August 15th, 1864. 





M ssi MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
addressed to 7, ADELPHI TERRACE, Strand. 





DLLE. LOUISA VAN NOORDEN be 
to announce that she will commence her TOUR in the 
Provinces and Scotland in Octosgr. Further po Bt on he 
respecting Oratorio and Concert Engagements, to be addressed 
115, Great RusseLt Strert, Buroomspury. 





ing engagements or Pupils to be addressed, care 


Ny ees AUSTIN (Contralto). All Letters 
of Cramer & Co., 201, Regent-street. 





yf AbaMe WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 

vas ant may be addressed to her, 49, CariTon ap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 





NV ISS LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 

addressed to her at 34, Sournampton Row, Russell-square, 

W.C., or care of Messrs. Cramur & Co., 201, ’ Regent-street. 





R. BRINLEY RICHARDS will) RETURN 

to LONDON in mber. Letters to be sent to 

4, ee re Russell-square.—Hétel de Ville, Milan, 
Aug. 11, 1864. 


Me wALEE® PETTIT (Solo Violoncellist) 
sm W. be addressed to his residence, 





26, Reaiitowe-es -ROAD, 





M®. D. BREWSTER WYLIE (Tenor) begs to 
announce his return from Florence. Communications 
Py a ee mts, &c., to be addressed, care of CRAMER 
& Co., 201, Regent-street, W. 


ie 





LLIE PAPE, PIANIST. For public or 
private engagements, address, 9, SOHO-SQUARE. 


DAVID SAepeeee, Verses, Post ana 

Majes t "8. ‘om- 

a eR, ~ KA Concert and Oratorio egateeats to be 
addressed to 34, Orp Exver, Durham. 








R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Singing, and Harmony. 
Mr. Joun Ruopzs, Croypoy, 8. 





ARTHUR SE tee ryt ar at 


Pesetite, be ew Enter- 
tainment, entitled, BRO WN 
PLAY, KVERY" EVENING “exert Saturday), at Hight, 
- Saturday a 5 at Th Stalls, 8s.; Second 
S.. ®, The Box Office at the Hall open A 3 
Siinsuee leven and Five daily. 





HE BROTHERS BOOTH’S AMATEUR 
MUSICAL SUCIETY, at Florence House, 3, ore 
OTTO BOOTH. 


dy Conductor, Mr. 
eer ices tet chon baanien ovation Geran toe =. 
from October, 1864, to A) 1865, at Seven o’cloc 


SUBSCRIPTION—TWO GUINEAS. 


Kuhe’s Four New Pieces. 


LUCIA DI LAMMERMOOR. 


Brilliant Fantasia on Donizetti's Opera. 4s. 
LUCREZIA BORGIA. 


Brilliant Fantasia on Donizetti’s Opera. 4s. 


LA FAVORITA. 


Brilliant Fantasia on Donizetti’s Opera. 4s. 


THE BLUE BELLS OF SCOTLAND. 


Brilliant Transcription. 4s. 


London: ASHDOWN & PARRY, 18, Hanover-square, W. 





A. REICHARDT’S 
NEW SONG, 


“A THA BR, 
(Eine Thriine,) 
ln E flat (original Key) and in C. 38s. 


“Herr Reichardt completely charmed the company by his 

exquisite delivery of a new — ad, com ace y by himself, which 

promises to rival in popularity his well-known ‘ Love's Request’ 
Thiebesbitte). "—Morning Post. 


Cramer & Co, (Limited), 201, Regent-street. 





R. ALFRED MELLON’S CONCERTS. 

EVERY —* at Eight. ROYAL ITALIAN 

OPERA HOUSE, Cov Garden. Malle. Carlotta Patti, 
Malle, Krebs, ‘Mr. ‘Levy, and All’ Ben Soualle, 


The ‘‘ Faust” Selection. Orchestra of 100 Performers, and 
the Band of the Coldstream Guards Every Evening. 


On MONDAY NEXT, Sept 5th, a VERDI NIGHT. 
On THURSDAY NEXT, the SECOND BEETHOVEN NIGHT. 
Conductor Mr. ag MELLON. 


Promenade, Amphitheatre Stalls, and Am 1s. ; 
Dress Circle, 2s. 6d. ; Private Boxes, £1. 1s. 10s. 6d. 





For Four Voices and Piano, to English Words. 
lS ee ory FIFTY SACRED MUSICAL 


G S of a ish Ge Spanish and 

ree ew rman an 

Russian | italian | Tata | Other origins 

Price 1/. Am, pong cloth, 9 edged. Cuamun & Co., 
Nissst & Co., and Jno. Suzpuzap, Newgate-street. 





OYAL ENGLISH OPERA, Somme GARDEN. 
—The N Shareholders, are respect- 
fully informed that HE OPERA —- (Limited), will 
commence their First Season in October next. 
By Order, 
MARTIN CAWOOD, Secretary. 
22nd July, 1864. 





get of FRANCE, by CRAREMS ¢ GOUNOD. 
hitnwm oOo 
No. > Dawn music. — 
moe 5. joe Shag ‘sane rebelle. 
Ne. 6 - Venlon Venise. ; 


2s. 6d. each. 
Cramer & Co. (Limited), 201, Regent-street. 





thou werevain ce ae abl he 






Fairer than 











For Prospectus apply to Messrs, Boots. 





MR. GEORGE DOLBY 


EGS to announce that he is maki - 
B my for a ee in the Provinces with the following ais- 


VOCALISTS : 


Madame GRISI 
and 
Madame SAINTON-DOLBY. 


Mr. PATEY 
and 
Signr MARIO. 


VIOLIN : 


M. SAINTON. 





ACCOMPANYIST : 
Her MEYER LUTZ. 
The Tour will commence about the mi f 
- vay a a e middle of September and 


Applications respecting ments to be made to Mr. 
Gsores Donsy, Egyptian H iccadilly, London. 





EVANS’S HARMONIUMS. 





These Instruments are now 


MANUFACTURED SOLELY 
By the Inventor at 


28, MARKET ROW, GREAT PORTLAND STREKT, 
REGENT CIRCUS, LONDON. 


N.B.—No Harmoniums bearing Mr. Evans's Name can be 
— —_ as genuine unless guaranteed by Mr. Evans to 
0! 





BAUDULEN TRADE MARKS.—By specia 

intment to Her Late Majesty the Queen Dowager. 

Mr. zi . GROGAN, Sy ye of Musical Instruments (16 years 

P e in the eminent firms of Messrs. Broadwood 

and ). Fee, 10s. 6d. 82, St, Gzones’s Roap, Warwick- 
square, via, London, 





)ypopeecrrens of MISS C. M. E, OLIVER, 


| a ge hg ~ Bong beaneeeterece 2s. 6d. 
Roky ee. mskapenekeancnsta 2s. 6d. 
the old Song.......605 ae 
pire, Laan, ty.  inastrabe 29 


PB pen & PARRY, 18, Hanover-square. 





Bac. SONG. By VERDI. 2s. 6d. A 
— & Co. (Limited), 201, Regent-street. 


Ames LA se sacconsa te 6 2s. 60 trag 
Majesty's Theatre, and elsew ' om 
Caaman & Co. pceonur-h 201, Regent-street. 


BRINLEY BICHAEDS DANISH 
Danish Saidionn Vide Tie Pinwetoatotele, tn €d.; Date tate 
Cramp & Co. )Limited), 201, Regent-street. 


RINLEY RICHARDS BISHOPS 
N 1. Mynheor Vas Dew | Nos. Teil may 
* 9° Chough and Crow. | eat a my 
Cramer & Co. (Limited), 201, Regent-street. 














ICHARD BLAGROVE’S INSTRUCTION 
BOOK for the Tt with full-sized 
Fas en eae Instrument, ehpering the 
of the notes, &c. be 
Cramun & Co. (Limited), 201, Regent-street. 


Oo ae a age WUNSCH” 
* cainun & Go (uamhod), 90 1 Eeeent-steeet, 

= RICHARDS.—Anita we 06. 

b Co. (Limited), 201, Regent-street. 
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Crown Svo., 


Price 1s., Cloth, Gilt, Lettered. 
T ASLAM’S SUPPLEMENTAL TUNE 
BOOK, consisting of 50 SUBLIME MELODIES, from 


the ANCIENT TEMPLE SERVICES, the Modern Synagogue, 
and the Greek, Latin, Russian, Moravian and other Rituals, 
adapted in simple harmonies, as Metrical Psalm Tunes and 
Chorales to the use of the Anglican Church, with (or without) 
ecompanying Hymns. The whole carefully revised by the Rev. 
Cuantes Day, LL.B., and James Turse, Esq. 
Nisnet & Co., Berners-street; Cramer & Co., 
Joun Suernuery, Newgate-street. 


( re HESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 6007. Present Price, 2001. Apply at 
CRAMER & ©O.’S Pianoforte Gallery (the "largest i in Europe) 
207 & 209, Recent Srreer. 


Regent-street 








THE REGENT PRESS, 


65, KinG-sTaxer, Rosnen. STRERT. 


VERY DESCRIPTION OF PLAIN AND 

4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets aud Books. 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 


*,* Manuscripts prepared for the Press. 


T On! C ‘ONC 1D) RTINA “PLAYERS. 

CRAMER & Co, (Limrrep), have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 


! A BELLA MEA. By SIGNOR SCHIRA. 

4 (Sung by Mdme. Trebelli with great success.) 2s. 6d. 

Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 
Cramer & Co. (Limited), 201, Regent-street. 


J BLUM EN THAL—A Daydream. — 
Ld (Sung by Mdme. Lemmens-Sherrington.) .. 38. Od. 
I prithee, give me back my heart. (Sung by Mdlle. 
Parepa.) In F and G, 8a. Od, 
Thoughts of thee 
In B flat and C 








(Sung by Mame. Sainton- Dolby. ) 
3s, Od. 


Cramer & Co, (Limited), 201, Regent street. 


1 J. HARGITT. —Johnny any Bell’s Wooing. 
J/@ (Sung by Miss Clari Fraser.) . . 6d. 
The Village Bells ring merrily. (Sung by “Mdlle. 
Jenny Bauer.) - + ee on oe Oe 6d, 
"Tis home where the heart is. (Sung by Mdme. 
Elvira Behrens.) .. os * ws -. 2s, 6d. 
Cuamern & Co. (Limited), 201, Regent-street. 











EW VOCAL DUETS 


$.—The fall of the 
) leaf. (Soprano and Contralte.) G. A. Mac- 
farren. os - - oe -. 8a, Od. 
Over the silvery lake Soprano and Contralto.) 
W. V. Wallace ee ** * * 8s. Od. 


Caamgrn & Co. (Limited), 201, Rages. 


( 1 OUNOD’S “LA REINE DE SABA. 4 
¥ Opera (complete), with French Words, octavo, 20s. net. 
Ditto, ditto, for Pianoforte 108 
Book of Airs, Solo, 5a,; duet, 68. ; 3 by W. i. Callcott. 
March, Solo, 2s. 6d. ; duet, Bs. 5 o. 
Waltz, .. 2u. 6d. ; duet, 3s. a 
Mare h, Solo arranged by T. w. esaes, 
Ditto, Solo, 3s. ; duet, 4a; .. by ©. 
Valse, arranged by F. Burgmuller ‘ 
Cramgr & Co, (Limited), 201, "Regent-street. 


Ss THA LBERG.—L Art du Chant, in twelve 
Je numbers, 4%. each. 
No. 1. A te o cara, Bellini. No. 7. Bella adorata, Merca- 
. Ballad from “ Preciosa.” dante. 
8 Perché mi guarda, Mo- 


8. Adelaide, Beethoven 
zart. 
9. Tre Giorni, Pergolesi. 


2 

3 

4. Pieta Signore, ‘Stra 

della.” 

5. Lacrymosa, Mozart. 10. Le Meunier, Schubert. 

6. Nel silenzio, Meyerbeer. 11. Come be gay, Weber. 
12. 11 mio tesoro, Mozart. 

201, Regent-street. 


UIGI ARDITI’S NEW i1*®ALIAN SONGS, 
&c., as sung with the greatest suct#s by all the principal 
vocalists :— 
“Tl Bacio” (in B,C, and D), sung by Malle. Piccolomini &s 0d. 
“ LArdita” in G and B), sung by Mdile. oe +. 8s. Od. 
‘ La Stella,” sung by Malle. ‘Titiens . oe 
‘La Capinera di Lombardia,” Canzone .. 
‘La Garibaldina,” Canto Popolare 
La Tradita,” Romanze Sentimentale 
L’Orfanella,” Canzone... . 
Madre Italia,” Canto Nazionale. 
* Re x) lodiche in Omaggio ad Angiolina 


Bosio 

** Vuole Amor,” ” Rondo, Sung by Malle. Titiens 

‘ Trema, O Vil!” Duetto Drammatico, sung by 
Mdmes. Grisi aud Viardot 


_ Caaman, & Co. (Limited), * 201, ’ Regent-street. 
H 22? 3 SMART. —Bright be oe 


.. 88. Od. 
. Gounod. 





Cramer & Co. (Limited), 








? eF rreiie: 
& £2 2222222; 








dreams. (For Contralto. ) . Qs. 6d 

I stood beside a streamlet. (For Contralto 2s. 6d. 
I dream of thee ; 2s. 6d. 
fll tell you why I'd like to be a rose . Qa. 6d. 
Paquita. (Sung by Mr. sims Reeves.) 2a. 6d. 
Sir Brian the bold ‘ es +» 8a. Od. 
Tell me, sweet Zephyr - -. 2 64. 
The magic of the flower. Sung hy Mr. Santley.) 2s. 6d, 
‘The spinning-wheel 2a. 6d. 
The pure in heart shall meet again. (or Contralto. ) 2a. 6d. 
The Minnesinger’s dream. 2s, 6d. 
Thinking of thee, ( For Contralto.) . Qa. 6d. 
Thro’ every chavoe and change. (sung oy Mdme. 

Laura Baxter ) 23 6d, 
Waiting for the pring. (€ ‘ontralto.) 2s éd 


Caamen & Oo. (Limited), 20, Regent-street 


PIANOFORTES S (now), by Broadwood, Collard, 
or Krard, for SALE or HI At CRAMER'S Pianoforte 
Gallery the largest in Europe) , 207 and 200, Regent-street, 








OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 

COMPOSED BY 


TSULES BENEDICT. 


PAPO" 


The Complete Operetta, for Voice and Pianoforte, 12s. 





™ Overture . ° Pr 4s. 0d. 
. Duet—* Night and mor ning”... sande. 38. 0d. 
4 Song—‘‘My home in Cloudland,” original key, D 
flat ; transposed key, B flat . .. 8.0rM, 8s. 83. Od. 
3. Trio— ‘News ! girls, news!” .. es 8.¢.7. 48. Od. 
4. Song—‘‘ Boot and saddle!” .. &s B. 3s. Od. 
5. Trio—" My heart is beating” 8.7. and B. 8s. Od. 
6. Duet—‘ Ah | Captain, 1 can see you” s. and B. 3s. Od. 
7. Song—‘‘ For her sweet sake’ T. 8s. Od. 
8. Song—‘‘ Ah! do not take her from him” .. c, 2s. 6d. 
9. Duet—‘‘ We waited late, we waited long,” s. and t. 3s. Od. 
10. Quartett—‘‘ The Rheinland” .. 6. c. T. ands, 3s. Od. 


The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus: 
Cramer & Co. (Limited), 201, Regent-street. 


THE NEW SONG, 
Price 3s. 


“Tw A EL.” 


BRINLEY RICHARDS. 





A BEAUTIFUL DRAWING-ROOM SONG, 


EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 





Cramer & Co. (Limted), 201, Regent-street. 


ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,”’ 


ARRANGED FOR 


PIANOFORTE. 
BY 


BRINLEY RICHARDS. 





THE 


Price 3s. 


Cramer & Co. (Limited), 201, Regent-street. 





ARDITYS NEW 
(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 


SONG, 


Price 3s. 


As sung and rapturously encored | at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE{kc., &c. 


This Song may be now termed “ The Italian Marseillaise.” 





LONDON: 
CRAMER & Co. (Limitgp), 201, Regent-street. 





NICOLAT'S 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airy, .. «» Bolo, 58.; Duet, 
Overture oo Ws on 6s. 


Pot pourri (for four hands) —Brunner ee se +s 5s. Od. 
pe on pooeee Airs—F. stad ae ee -» 8s. 0d, 

mprovisation—W sme. ee ar -. 5s. Od. 
yeeuae A Loeschhorn . os ve ee -» 48 Od, 
Fantasia—T. Ocesten + ‘6 es ae +. 8a. Od. 
Fantaisie de Salon—Charles Voss ae - + 48. Od. 


The 
Her y's Theatre. 


Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace). 





., in the press. 
Cramer & Co. (Limited), 201, Regent-street, 


| 


“THE BRIDE OF sonca:” A. 


| Dance, Piano’ 


— = 
8 SULLIVAN’S TEMPEST 
Cloth, 12s, 6d. 
Published separately. 
Dance of i mg and Reapers, Pianoforte Duet, 4s.~—Banquet 
rte Solo, 2s. ; Ditto, Duet, 2s. Honour, riches, 
| marriage, oe meni s Me Duet, 2s, 6d. ‘Where the bee sucks, 
sung by Miss 
“Mr. Sullivan’s Tlemeect’ Music, produced the other even- 


| ing at Manchester, succeeded entirely. There have been few cases 


of a more complete and legitimate success than this in our time,”’ 
—Vide Atheneum, Jan. 10th, 1863. 
CRAMER & Co. (Limited), 201, Regent-street. 


HE MAIDEN’S PRAYER. By VERDI. 3s 

The celebrated ‘‘ Madre pietosa” from ‘“‘La Forza de. 
Destino.’ 

Cramer & Co. (Limited), 





201, Regent-street. 





HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials 
pe we ee and freedom from pain, obtainable hereby, are ex- 
e lained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 

hed, free by post, or oe on application. 

&@ Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLBY-STREET, CAVENDISH-SQUARE, and LUDGATB-HILL (over 
Benson, arr) Lonpon 

POOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 

American Mineral Teeth, without s springs, best in Europe, 

trom four to seven and ten to fifteen eas per set, warranted 


PROTECTION FROM FIRE! 





BRYANT & MAY’S 





p4zaet SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no Phos! 


orus — are not 
| a ate no unpleasant 


and 9 being liable to 





taneous it only on the box—afford to 
i e and property grest pe protection s equa ACCIDENTAL FIRES. 
apel Road, London, E. 


Sold by almost all respectable Grocers, Chemists, &c, 
throughout the Kingdom. ’ * 


RAYS BALSAMIC PILLS, 
28, Od., 4s. 6d., and lls. per box; 3s., 5s., and 12s 


post free. 
“A mild diuratic, a soothing balsamic, a powerful tonic, and 

an excellent invigorating eatt ak Times 

ly by Mr. M. 0. WRAY, 





Give them one trial. Pre 
1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
treet. Consultations every day from ii a.m. to 10 p.m. 


ag yg THE MAGIC GLOVE 
CLEAN capemetes Benzine and any other prepara- 

tion for Cleaning Gloves, Silk, es Linen, and every 
kind of fabric without possesses this at 
advantage—it Perfumes the article to p which it has been 


a) on retail in bottles, from One a ry by all 

ists and Patent Medicine Vendors, and of “ARLES, 
BLAGDEN, & ©O., New London-street, Pratburch-aneek 

ALLS LUNG RESTORER for Coughs, 

and Consumption. Try it. In Bottles, at 


Asthma, 
14d., 23, 9d., &c. T. Hawt, 6, Commercial-street, Shore- 
atieh? London, N. E., and all Chemists. 











RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is owed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
of Hernia. The use of a steel spring, 

80 hurtful in its effects, is here avoided ; a soft 
age being worn round the body, while the requisit, 
fg 
ing so muc 
ease and closeness that it cannot be di and 
leep. A descriptive circular 
(which cannot fail to fit, 
‘orwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 


MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
cei Single Truss, 16s., 21s., 26s, 6d., and 


6d., 42s., and 52s.6d. P x 
An Umbilical Trane ide and 52s. 6d. Testes, 
Post-office orders to be made payable to John te, Piocadilly. 


NEW PATENT. 
Daag 53" STOCKINGS, KNEE CAPS, &c., 
for VARICOSK VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &. They are 
light in texture, and inex and dra’ on ik un ordinary 
Price 48. 6d., 7s. 6d., 10s. and 16s, each ; postage 
Joan Waits, Manufacturer, 228, Piccadilly, London 


RAMER'S TWENTY GUINEA PIANETTE, 
Asi in W: waned, 
thle ceekaction of the very est. English manufactre 


fectly Pianoforte, ont ry sie an 
foes touch, fone, end durability: Kee aera 
_—— Gallery ithe largest in *gurope), ), 207 & 








RAMER’S SEMI-GRANDS, Manufactured for 


far variety of this popular is to be 

found in Cramer’s any t. 

They are selected the and n below a 

of excellence is itted into the stock. Those 

desirous to purchase or hire, but who cannot inspect 

the stock may, with every confidence, en’ Messrs. Cramer 

with the selection of the Instrument. Any Pian not 

“2100 in Rosewood ; £100 to £135 in Wana Prices— 

to £100 in Rosewood ; £100 to £135 in Walnut. onde os 
2} to 3} Month. Thy fe e year, 20 

loan. ie target i are), 38 





560 GUINEA PIANOFORTE that is 
is CRAMER'S NEW SEMI-OBLIQUE, with 
three et Sar ara and Co.’s 

Europe), 207 aud 209, Regent-street. 
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DAYS AND NIGHTS, 





The rounding day to eve is drawn, 
The day to night on leaf and lawn, 
The day to dusk, the dusk to dawn. 


The zenith grows into the grey, 
The shadows come and pass away, 
And on and on go night and day. 


And with them Love and Death go by : 
The day of Love is near to die. 
The night, the night of Death is nigh. 


There comes a whisper to my breast : 
Perchance the night of Death be best, 
And then the day of perfect Rest. 


D, T. 


—— 
> 


MEYERBEER’S DAILY LIFE. 





Meyerbeer lived and died in furnished lodgings 
at No, 2, Rue Montaigne. He rose at five or six 
o'clock, laboured until half-past nine, when he 
would go to breakfast. He would return at half- 
past ten and work until two, when he would take 
a hack and drive to the Boulevart des Italiens, 
which he would leisurely walk down until he 
reached the Rue Richelieu, down which he would 
turn and go to Brandus’s music shop, which is 
two or three doors from the Boulevart. Here he 
would go into the back room, where there was a 
sofa, on which he would stretch himself and sleep 
until half-past three. Brandus’s servant had 
ns orders to wake him at half-past three. 

hen Meyerbeer would receive people. He re- 
ceived everybody who wanted to see him on 
business at Brandus’s after half-past three. He 
never received anybody at his house. This indeed 
is the rule here. People who are obliged to 
receive persons have an appointed reception 
eveni once a week or twice a month; the 
labours of the day are over, and as the infliction 
comes only once a week, an ordinary dose 
of resignation will enable most men to bear it 
quite patiently. Those who escape this periodical 
pillory reckon upon official receptions for meeting 
their acquaintances, and as these are held three 
or four times a week, there is no necessity for 
supplementing them with visits. Indeed there is 
no such thing as visiting in Parisamong the people 
who work. They meet at dinners an at recep- 
tions, and in this way manage to save a great deal 
of time. you are an eminent surgeon, with 
letters of introduction to some surgeon here, he 
receives you at his hospital and does you the 
honours of his amphitheatre. If you are an 
eminent literary man, with letters to some person 
of distinction in the same station of life, he will 
send you his card by a servant and get somebody 
to invite you to a reception. If you are a painter, 
you will be invited to the Paris painter’s studio, 
where you will find the artist surrounded by his 
ictures and his friends and generally a half-dozen 
ies. People here never receive chez eux (I can’t 
apply home to these French abodes); few of them 
invite strangers to dinner. They assemble on 
petty Rialtos just as tradespeople were wont 
do at Venice. At five or six o'clock he 
would dine at his restaurant or dine out, and 
after he put on evening dress he was a man of the 
world, ready to chat with anybody, not averse 
from figuring at any reception, and prone to 
spend the evening at the Grand Opera, (his 
favourite place was a black hole above the chan- 
delier! he always said this was the very best 
lace in the house to hear music. Poor old 
illiam Rufus Blake’s favourite story of his trip 
to Paris was his night at the opera, when the 
house was so full, there wasn’t room left anywhere 
but—poor old Blake how horrified he used to look 
when he got to this “‘but!’’), or the Italian Opera 
or the Theatre Lyrique. He rarely went to the 
0: Comique; he liked port wine, not claret. 
Mons. Meyerbeer was upon one occasion rather 
upbraided for the simplicity of his life here. He 
replied: “I am less a rich man than an artist, 
and it is one of my satisfactions to be able to _ 
that I might have supported myself by my music 
from the time I was seven years old. I have at 
Berlin an establishment suited with my circum- 
stances of fortune. I am averse from throwin 
my brethren of Paris into the shade by living like 
a rich amateur of music. I ask no preminm for 
my works, and if I receive the author’s copyright 
accorded by law, I do so to avoid the reproach of 
working under price out of disdain for profits 
flowing from the stage.” 





THE PRINCE CONSORT’S BIRTHDAY AT 
THE HORTICULTURAL GARDENS. 





In the seclusion which the Queen has imposed 
upon herself her Majesty has not forgotten her 
people. She has virtually instituted a new 
national holiday on the anniversary of the birth 
of the good Prince; and “ Albert-day” bids fair 
to be as popular in years to come as Easter Monday 
and Whitsuntide. On Friday, last week, in obedi- 
ence to the Queen’s “command,” expressed in a 
letter from General the Hon. C. Grey to Mr. 
Andrew Murray, the assistant secretary of the 
Royal Horticultural Society, the gardens at South 
Kensington were thrown open free to the public. 
The gates were thrown open at nine o’clock, and 
were closed at six. Between those hours entered 
a throng of people whose numbers it was difficult 
to estimate when they were spread over the wide 
extent of the gardens, but who were counted as 
they entered at the various gates in Exhibition- 
road, Prince Albert’s-road, and the Kensington- 
road, and who were thus proved to be nearly a 
hundred and fifty thousand strong. 

To see how they enjoyed themselves was a treat 
far greater than to see the sunburnt flowers; to 
hear their merry, ringing laughter than to listen 
to the rather melancholy plash of the fountains ; 
to watch their smiling faces than to listen even 
to the music. And there was music in pent, 
and good music withal. Certain bands had 
volunteered to pay their tribute of respect to the 
memory of the Prince Consort, and among these 
were the bands of the 2nd Life Guards, of the 
Royal Artillery, and the Royal Horse Artillery, 
of the Grenadier Guards, of the Coldstream 
Guards, of the Hon. Artillery Company, of the 
lst Middlesex Volunteer Engineers, of the St. 
George’s Rifles, and of the North Middlesex 
Rifles. Besides these the united band of the G 
and H divisions of police played; and the band of 
the boys in the Duke of York's School, and of 
the children in the orphanage attached to St. 
Philip’s Oratory, did their best to render the air 
melodious from morn till dewy eve. And so the 
day passed on, and it drew near six o'clock, when 
more than half of those in the gardens were 
packed together on the upper terraces, where, 
under the direction of Mr. Smythe, the band- 
master of the Royal Artillery, were some members 
of the Sacred Harmonic Society's chorus, who 
executed, to the accompaniment of some of the 
bands, the “ Hundredth m,” the “ Hallelujah 
Chorus,” the well-known “Chorale,” composed by 
the late Prince Consort, and “ God save the Queen,” 
in the last verse of which many of the crowd 


joined. At the close the throng gave one ringing 


cheer, and then the assemblage began slowly to 
disperse. 








AMERICA. 


——— 

From our late file we take the following interest- 
ing account of a meeting of the “Board of Music 
Trade” at Niagara. It seems that the fictitious 
price system of marking sheet music has its disad- 
vantages in America as well asin England. The 
meeting of the “Board of Music Trade of the 
United States,” which took place at the Cataract 
House, Niagara Falls, on the 13th and 14th ult., 
was an harmonious and pleasantone. ‘This Board 
meets once a year for the transaction of business, 
and consists of following music publishing houses, 
viz. G. Andre & Co., Philadelphia; Balmer & Weber, 
St. Louis; 8. Barnard & Co., Cleveland; John 
Church, jun., Cincinnati; Oliver Ditson & Co., 
Boston ; D. P. Faulds, Louisville ; Frith, Son & Co., 
New York ; 8. T. Gordon, New York ; Wm. Hall & 
New York: H. M. Higgins, Chicago; Lee & 
Son, Walker, Philadelphia; Henry McCaffrey, Balti- 
more; Miller & Beacham, Baltimore; Wn. E. 
Millet, New York; A. & 8. Nordheimer, Toronto; 
A. C. Peters & Bro., Cincinnati; Wm, A. Pond & 
Co., New York; Root & Cady, Chi ; Henty 
Tolman & Co., Boston ; Tripp & Cragg, 5 
Geo. Willig, Baltimore. 

At the last meeting of this Board Mr. Horace 
Waters of New York was elected to become a 
member when he shall have satisfied the Pre- 
sident of the Board that he has the requisite 
number of ——S lates. 

The general object of this ation is to 
impose upon its members the ct observance of 
certain rules which are calculated to secure uni- 


g | formity and fairness in the sheet-music trade—to 


protect the weak from the avarice of the strong, 
and at the same time to secure such discounts to 
those entitled to them, as shall be commensurate 
with the capital invested, and the risk run of 





been accorded the same discount as small dealers. 
While this has favoured music teachers in large 
cities, experience has shown that it has operated 
badly, both for country dealers and teachers. It 
has not offered to country dealers sufficient induce- 
ment to keep a stock of sheet music on hand, 
from which teachers might select, and in this way 
has compelled country teachers to order music 
from some distant music house, oftentimes at 
random, only to find, when it was received, that it 
was not at all what they wanted. 

Manifestly, if small music dealers, booksellers, 
or news agents outside our largest cities, are to 
keep stocks of sheet-music on hand, from which 
teachers can make proper selections, they must 
at least see a chance to avoid losing by the 
operation. To remedy these and similar inequal- 
ities, the Board, at its last meeting, in revising its 
rules, divided those entitled to any discount from 
retail prices of sheet-music, into three classes. 

lst. Regular Music dealers, who own at least 
$250 worth of sheet-music, at wholesale prices, 
kept in store regulorly taxed and licensed as other 
stores. 

2nd. Small dealers, not having the above amount 
of capital invested in sheet-music. 

8rd. Music Teacher, by which is meant not 
those who teach occasionally, or used to teach, or 
expect to teach, but those who now get their living 
wholly or mainly by teaching music. 

By these rules, which all fair-minded persons 
must approve, it becomes the duty, not only of all 
members of the Board of Music Trade, but of all 
other music dealers who believe in just and fair 
dealings as best for both purchaser and seller, to 
scrutinize all claims to discount, and to give to 
each just what they are entitled to, and no more. 
If in ascertaining this, the music dealer is com- 
pelled to ask questions that at first may seem 
impertinent, no offence will be taken by reasonable 
persons ; for if discounts to which they are not 
entitled, are not accorded to them, they certainly 
have no cause to complain, while all, justly entitled 
to discounts, are specially interested in having all 
music dealers live strictly up to these rules, because 
in this way alone can they be protected in their 
acknowledged rights, and thus the greatest good 
to the greatest number be secured. 

By the late action of the Board, each publisher 
is left to fix upon the title page of each piece pub- 
lished, the retail price, but such price is not to be 
raised by pen or pencil marks. here a piece has 
no marked price, it is agreed that the following 
retail rates 


govern : 

1 page of Music ........ Sunacentnhanonnente 10e. 

2 page ” eadecceneccsconeces secceeee Os 

3 «ss “ on one sheet ......... 20c. 

4 ” ” » acer 

14 sheets of Music ...........+5 es * 

2 ” ” PTITITITITT 85c. 

These prices, it will be seen, are but slightly 

advanced from gold rates. 


The old officers of the Board were unanimously 
re-elected as follows: President, D. P. Faulds ; Vice 
President, Wm, A. Pond; Secretary and Treasurer, 
John C, Haynes, of Oliver Ditson & Co. 

The Board adjourned to meet at the same time 
and place next year. After the business was 
transacted, the members, with the ladies accom- 
panying them, viewed the Falls, and had a good 
time generally. 





“ Curc.’—The Figaro-Programme gives the fol- 
lowing account of the origin of the po word 
chic, so generally used to express a high de of 
perfection in works of art, &c. The celebrated 
painter, David, at the beginning of the present 
century, gave lessons to young artiste, and was 
paid high prices, but when a pupil, the son of poor 
parents, showed proofs of unusual talent the pain- 
ter willingly “ his lessons gratis. One of his 
pupils named Chique, the son of a fruiterer, dis- 
played such an amount of talent in his studies in 
oil-painting that he became a special favorite, and 
David always expressed his conviction that the lad 
would become an eminent artist, and do honour to 
his school. To David’s great grief Chique died at 
the age of 18. From that time bl ey ome 
was in the habit of g of a bad study, “Chique 
would not have done like that ;” or of a good one, 
“This reminds me of Chique.” The word thus 
became, among his pupils, a eral term for ex- 
cellence, and Sing yc age bad oy used by them in 
places of public resort it gradually passed into 
the popular vocabulary, and was adopted by 
writers who suppressed the last syllable and 
spelled chic. 
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Provincial, 


—_— +> — 
[PROM OUR OWN CORRESPONDENTS. } 


MANCHESTER, 





Serr. Ist. 

There is nothing whatever to report in the way 
of theatricals or music. Both the theatres are 
closed, and the concert season has not yet begun, 
the date of its opening being the latter end of 
next month. ‘There certainly is mnsic going on 
at sundry places dignified by the name of music 
hall, casino, and concert room, but into such Alsa- 
tian purlieus your correspondent declines to pene- 
trate. He remembers a certain homely saying 
about the contact with pitch, and the lamentable 
consequences thereof. ‘The Queen's Theatre will 
be reopened on Saturday next, September the 3rd, 
with a new drama, called “ The Stricken Oak.” Mr. 
Charles Kice will take the principal part. A pro- 
minent feature of the new piece will be the intro- 
duction of Professor Pepper's ghost illusion. A 
new theatre is in the course of erection, to be 
called The Prince's Theatre. It appears to have 
sprung into existence like Aladdin’s Palace. ‘The 
first rumour of its projection seems but as yester- 
day, and now the exterior is rapidly approaching 
completion. Four gentlemen connected with the 
free 'l'rade Hall are named as proprietors and also 
as acting directors. Mr. Charles Calvert has been 
appointed stage manager. Report speaks of its 
being opened in October, but we should scarcely 
think that possible. 


--- ~<+>— 
LIVERPOOL, 
Sept. Ist. 

Your correspondent feeling somewhat dull, cast 
about him for some amusement to raise his spirits 
to a more lively pitch, bunt found only the Amateur 
Concert given by the Fourth Brigade of Artillery 


Volunteers. He attended, but returned a sadder 
if not a wiser man. Amateurs are generally ex- 


empt from criticism, but those of Liverpudlia form 
a singular exception, ‘They have been so lavishiy 
praised by the local press, that they consider 
themselves quite as clever as any professionals, 
and therefore anxiously look for eriticism, which 
they some way or other always find favorable. 
How this is accounted for, your correspondent 
cannot say, unless the notices are written by one 
of themselves, and more unlikely things have 


happened. We did once possess a really clever 
amateur society: but dissension was sown in the 
camp, by means of these fulsome praises, and it 
now exists but in name. But, revenons, the 
amateurs of the Fourth Brigade evidently felt 
somewhat diffident, by the announcement, and en- 
gagement of “ first-class local talent ’’—and well 
was it that they did not rely on themselves alone! 
We give the program, which is long (much too long 
for most of the audience) and varied enough to 
satisfy the most fastidious, in some manner :— 


PART I. 
Overture, ** Martha”... vcccccccsccsccessessescccsesce Flotow 
Song, ‘‘ Our hearths and altars.” 
Mr. Reynolds. 
Geng, ‘The soldier tired” .....cccrccesctisccoveces Dr. Arne 
Miss Bennett. 
Duet, “ Gipay commbess” ..c cs ccccscccscccccccscsccece Glover 


Miss Goodall and Mr. Rogan. 
Song, ‘‘ Macbeth ” Travestie. 
Mr. Fosbrooke. 
Gong, “ Killarmey” ...,.cccccsccssccvecccscvccccccece Balfe 
Miss Goodall. 
Gem, The GU GR oi cnkcnccccccevecreecesecess Arditi 


Song, “‘ The Arethusa” . 


Glee, ‘‘ The chough and crow” ......ccccccccsvcccccce Bishop 
Selections from English Airs ........0.secscceeveveeees Moore 
PART II. 

Song, ‘* Sweet spirit, hear my prayer” .........0..0 Wallace 
Miss Goodall. 

Song, ‘The two barrela”......ccccsccscccsccscsecvccs Mackay 
Mr. Reynolds. 

Song, ‘‘ The song of the mountaineer”.............. Blamphin 
Miss Bennett. 

Geng (irish), ** Vathor Motay® 000. ccccccsccccccccocces Lover 
Mr. Rogan. 


Duet, “ Old and young” 
Miss Bennett and Mr. Kerruish. 
Song, “Oh, fill me a tankard”’... 16... cc cccceeeeeeenes Hatton 
Mr. Kerruish. 
Song (characteristic), “ Billy Barlow” 
Mr. Barrett. 
The 4th Brigade Minstrels. 


Recitation, ‘‘ The om of la 7.” Brigade" ...... Tennyson 
r. J. C, Cowper. 


To conclude with a grand Nigger “‘ Breakdown” dance by 
Messrs. Williams and Warburton. 

The overture to “ Marta” was creditably given by 
the band of the Brigade, but a little more care in 
several pene would have improved the per- 
formance. The ladies sang their portion of the 
ge with great taste and good ion. 

Goodall’s rendering of * Sweet Spirit, hear 


my prayer,” elicited an encore, as also did Miss 
Bennett's “ Song of the Mountaineer,” when she 
substituted “ Coming thro’ the Rye.” Mr. Rey- 
nolds and Mr. Kerruish both sang fairly; Mr. 
Reynolds’ song ‘Two Barrels,” being encored, 
when he gave “ The Fourth Brigade,” the audience 
(composed we presume principally of members of 
the corps) joining heartily in the chorus. This 
would have been well enough had not a number of 
the Liverpool gamins assembled outside the hall— 
and who had perhaps been attracted thither by the 
unusual noise—celebrated the completion of each 
verse, with a most terrific yell—a perfect Indian 
war-whoop. Mr. Rogan (a member of the corps, 
we are informed) sang the ‘Gipsy Countess ” 
with Miss Goodall, and received an encore to his 
“Father Molloy,” for which song Mr. Rogan has 
just the requisite little touch of the brogue. Mr. 
Fosbrook’s “ Macbeth” was a mest lamentable 
failure, he neither possessing the requisite 
voice, humour, nor ability to represent one of 
the best of travestie characters.. Mr. Barrett's 
characteristic song, ‘ Billy Barlow,” was given in 
genuine burlesque spirit, as also was his encore 
song, ‘‘The Dodger's Lament.” The “ Fourth 
Brigade Minstrels”’ made their first (and we hope 
their last) appearance in an original (?) entertain- 
ment. Nigger minstrelsy seems to be on the 
ascending scale of public favour in Liverpool, to 
judge from the numerous performances given in 
this line lately. The minstrels of the Fourth 
Brigade, however, should take a little good advice 
and retire with Mr. Fosbrooke into domestic life, 
and not again appear before the public gaze! You 
have not the remotest shadow of a chance, gentle- 
men, of ever celebrating yourselves in either the 
Nigger line or the punning line, of the latter 
of which we will immortalise your only two 
attempts. ‘lo non-members of the Corps we must 
premise that Major Melly is commanding officer, 
and is thoroughly liked by the men. Well “Bones” 
asks “Tambourine” ‘‘ Why the Fourth Brigade 
would be found foremost in the fray if England 
was invaded ?—Answer: Because it’s fond of a 
Melée (Melly).” The other: “Who was the 
greatest man, Shakespeare or Dickens ?—Answer: 
Dickens !—because Shakespeare wrote well and 
Dickens wrote Weller! Hear that, O, Burlesque 
writers, and hide your diminished heads! The 
force of folly could no further go, and your cor- 
respondent satirically inclined, laughs ha! ha! in 


| a deep bass voice, at human nature which will de- 


scend to such vile and olden depths in searchof wit. 
Mr. Cowper’s recitation of Tennyson’s ‘‘ Charge 
of the Light Brigade” was as usual received with 
enthusiastic applause ; but could not you, Mr. 
Cowper, vary your piece once in a way, and give 
us, say, “The Retreat of the Heavy Brigade” 
for a change ?—for really “'TheCharge” is getting 
monotonous, and too common!—on an encore 
encore being demanded, Mr. Cowper came forward 
and gave some extracts from Tennyson’s new 
poem “ Enoch Arden.” Of the poem critics have 
already disposed, suffice it to say that the reading 
was given in too stagey a manner, a fault some- 
what common in readings generally. Thus ended 
a concert from which your co: mdent was 
glad to escape, but at which his duty compelled 
him to remain. The musical world of Liverpool 
is showing signs of returning animation: the 
Philharmonic Society announce tbeir first concert 
for the season on the 22nd, with Tietjens the 
ever welcome ; the Musical Society also give their 
first concert about the same date, the gg 
consisting of “‘ Judas Maccabeus,” with . and 
Mrs. Henri Drayton, and most probably Mr. 
Montem Smith. The chorus of the latter society 
has been augmented and much improved, under 
the management of Mr. Gandars, and if rumour 
speaks correctly, the Philharmonic will have a 
strong rival in the field this winter. 

Our theatres have presented no novelty this 
week, the Strand Company still remaining with 
Mr. Henderson, while Miss Kate Terry continues 
to play at the Amphitheatre in the “ Monastery of 
St. Just.” This week, however, both engagements 
are advertised to cease, the Strand Company 
—_ to give place to Mr. J. L. Toole, and Miss 

erry (we regret to say it) to the stock company 
and Mr. Boucicault’s Polypolitan Poor. George 
Honey will continue to play in farce and burlesque 
at Mr. Copeland’s House. Meantime the Phil- 
harmonic iety have issued their oe of 
talent engaged for their seventh and eighth con- 
certs; the names are Tietjens, Sinico, Grossi, 
Gardoni, Bossi, and Santley. The last named 
gentleman, however, is only to sing at the eighth 
concert, which occurs about the middle (the 11th 
we believe) of October. By the by, if Mr. Santley 
is engag for Barcelona, when is he going? Of 
course it doesn’t in the least matter to us; but 
after so much essional lamentation over his 

















asserted intention of migrating thither, it seems 





odd he should still be standing on tihe order of 
going, and evidently intending to continue stand- 
ing for some time. Rejoicings are anticipated 
here. William Ewart Gladstone, who has the 
honor of being a Liverpool man, is to visit our 
town in state; and, providing our community is 
not in the meantime paralysed by some of the 
Times’ prophetic croaks turning out true, he will 
receive an ovation. Weiter nichts. 
—~>——_ 


HEREFORD. 





Serr. 2nd. 


The festival opened on Monday morning with 
early service at the cathederal at half past eight. 
Notwithstanding the early hour there was a large 
congregation. ‘The mayor, Evan Pateshall, Esq., 
and the members of the corporation attended in 
state, and the bishop, the canons in residence, 
and minor canons were also present. Service was 
held in the choir, clergy and choristers being seated 
in the chancel, and the congregation in the transept 
and lower part of the nave, divided from the clergy by 
the magnificent open screen, which formed so much 
attraction in the last great exhibition. The service 
was Ouseley in C, andthe anthem “Blessed be thou,” 
Kent. It might be curious to know what influenced 
this selection. The members of the three choirs of 
Worcester, Hereford, and Gloucester joined in the 
service, and the effect was, for a first morning, 
very good. The festival sermon was preached by 
the Rev. W. E. Evans, A.M., Canon Residentiary, 
who took for his text 2 Corinthians, viii. 23: 
«They are the messengers of the churches, and the 
glory of Christ.” ‘Ihe congregation then dispersed 
after the blessing had been pronounced by the 
bishop. Mr. Done, of Worcester, presided at the 
organ (which was sadly out of order), and played 
at the commencement of the service an andante by 
Sir H. Smart, and at its conclusion a fugue by 
Sebastian Bach. The first oratorio was fixed 
to commence in the cathedral at noon; and 
punctually to time, as the clock struck, Mr. 
‘Townshend raised his biton for the overture to 
Haydn’s “ Creation,”’ which formed the first part of 
the morning’s musical performance. The attend- 
ance was good for a first morning, the principal 
seats beimg nearly all accupied. The falling-off in 
attendance was in the second and third class seats ; 
the latter were nearly empty. In consequence of 
the opening of the tower and the erection of the 
open screen between the choir and nave, it was 
decided to alter the arrangement of the seats, 
placing the orchestra at the west-end of the nave 
instead of under the tower (by which much of the 
sound would have been lost), and by this means 
affording room for some 400 extra sittings in the 
transept, besides rendering the choir available. 
The congregation, therefore, looked westward, in- 
stead of eastward as formerly. By this arrangement 
the organ belonging to the cathedral, which is 
placed in the north aisle, was too far from the 
orchestra to be available for the oratorios, and an 
instrument was obtained from the stock of Messrs. 
Gray and Davidson, of London, for temporary 
use. The program embraced Parts 1 and 2 of 
Haydn’s “Creation,” the overture to Mendels- 
sohn’s St. Paul, and Beethoven’s Service in C. 
Both these works have been often before given at 
these festivals, so that nothing new can be said of 
them. The oratorio went off admirably. The 
beautiful overture depicting chaos before the cre- 
ation of the world was admirably played by the 
small but effective band, and in the opening 
chorus, “ And the spirit of God,” the usual thrill- 
ing effect was produced on the words ‘‘ And there 
was light.” Mr. Weiss sang his recitatives cor- 
rectly, of course, but seemed somewhat out of 
voice. Mr. Montem Smith, as Uriel, sang in the 
first part the air “Now vanish before the early 
beams” with great judgment ; his voice is smoother 
and more even than ever. His reading of the air 
“In splendour bright” was very effective. In de- 
scribing the rising of the moon, the words 
“through silent night” were given pianissimo, 
which a new and telling effect. The song 
“Rolling in foaming billows” was the best of the 
bass songs given to Weiss. His reading of the 
words “softly purling glides on a silent 
vales the timpid broo ” presented, with the lovely 
accompaniment, a beautiful rural picture in music. 
Tietjens sang the gem of the oratorio, the song 
“With verdure clad,” with great simplicity. There 
1s one great merit iu the prima donna; she never 
attempts by meretricious ornament to “ improve” 
u the great co go In the lovely song 
of the Angel Gabriel there is scope enough for 
the introduction of roulades and flourishes, but 
Mdlle. Tietjens did not attempt to gild the refined 
gold of the com ." Madame mens-Sher- 

took the princi 


pal soprano music in 
Part II. of the oratorio, singing the florid air, “ On 
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mighty pens,” with good effect, but refraining 
from attempting the C in alt, which Novello was 
wont to introduce intheseventh bar. Mr. Santley 
sang the air, ‘‘Now Heaven,” and Mr. Sims Reeves 
entranced his audience by the rendering of the 
song “In native worth.” The choruses were 
generally well done. In Beethoven’s Service the 
solo parts were taken by Mrs. Weiss, Madame 


Sainton-Dolby, Mr. M. Smith, and Mr. Weiss, and | offered up at the cathedral in the morning. ‘The 


brought the first morning performance of sacred 


music to a successful close.——The first secular |was gloriously rendered by Mdlle. Tietjens, and | 
concert took place at the Shirehall on Tuesday | the declamatory dialogue between Jezebel and the | by the band, continued 


night, and the attendance was larger than usual 


on a first. evening, over 560 of the élite of | catalogue of wrongs which the prophet Elijah has 

€ Since the last| brought down upon the Baal worshippers was 
festival, the concert-room has received an im-| very effective, the queen (Mdme. Sainton) heaping 
portant addition to its accommodation by the | up her accusations against Elijah with continually 
building of an orchestra at the east end. The | increasing violence, and the people answering in 


Herefordshire being present. 


program for the first night, though containing no 
novelty, was an excellent one. When we say that 
the concert went off without spirit the remark is 
applicable to the audience, not to the performers 
in the orchestra. Every new beauty in the selec- 
tion from Weber's great masterpiece “ Oberon,” 
was received with a stolid indifference not to be 
accounted for, except on the supposition that the 
audience could not appreciate its beauties, for 
which we will not give Herefordshire musical 
amateurs the discredit. But it was not only 
to Weber that the audience was indifferent. 
Donizetti, Mozart, and Handel were treated with 
the same coolness. There was not a single 
encore, and only two were really asked for, viz., 
Rhode’s Air and Variations (an unreasonable 
demand), and the song from “ Acis and Galatea.” 
Mdlle. Tietjens’ singing of “Ocean, thou mighty 
monster,” was, of course, a glorious interpretation 
of a grand scena, though, with the recollection 
of Clara Novello still dwelling in the memory. 
it was hardly satisfying enough. She was enthu- 
siastically applauded by her brethren and sisters 
in the orchestra, and the audience warmed up a 
little in imitation of their example. The duet 
between Madame Sainton-Dolby and Ma€lle. 
Tietjens, “Ah! happy maid,” was a great treat, 
as might be expected at the hands of two such 
accomplished artistes; and the accompanying 
chorus to the next song, “‘ Now the evening watch 
is set,” came with telling effect. The other 
leading features in the program were, the ballad 
by Madame Sainton, and the solo trumpet by 
Harper. The latter was splendidly played, and 
Harper received some gratifying plaudits from 
the orchestra. ‘“ Auld Robin Gray,” by Madame 
Sainton, is a treat not to be experienced from any 
other ballad-singer in England. The touching 
story was told by her for the hundredth time, 
amid a silence that might be felt. Mr. Montem 
Smith’s funny song, “Come, lasses and lads,” 
pleased well; and the concert terminated with the 
Soldiers’ Chorus from Gounod’s “ Faust,” given with 
overwhelming effect by band and choral body.—— 
The attendance at the early morning service in 
the cathedral on Wednesday morning was not so 
good as Tuesday. The service was Travers 
in F, andthe anthem “Oh praise the Lord,” 
Ousley. The oratorio on Wednesday morning was 
Mendelssohn’s “Elijah,” which is becoming as 
popular at these festivals as Handel’s “‘ Messiah,” 
which has been given for more than a century 
yearly at these Meetings of the Three Choirs. 
Mendelssohn’s masterpiece is likely to hold its 
popularity equally as long. Weiss, one of the 
best living interpreters of “the Prophet,” took 
the bass soli throughout, the other parts being 
divided ; e Lemmens-Sherrington taking 
the soprano lead in the first part, and Mdlle. 
Tietjens in the second; Mrs. Weiss the contralto 
the first, and Madame Sainton Dolby in the se- 
cond part; and Mr. Montem Smith dividing the 
tenor soli with Mr.Sims Reeves. One great merit 
in the performance was, that the oratorio was 
taken throughout without a single repeat. Itisa 
common practice to repeat some of the favourite 
passages, such as the quartet ‘Cast thy burden,” 
or the air “ Oh, rest in the Lord!” But the presi- 
dent ( Lord Bateman ), if he was present, did not 
countenance the practice, and so we had what is 
somewhat uncommon—an uninterrupted perform- 
ance of the oratorio, except the rest between the 
first and second parts for luncheon. Mrs. Weiss, 
who took the leading contralto solos in the first 
part, appeared to be labouring under a cold: a 
similar defect of voice was observable the previous 
night. The scene between the Prophet and the 
widow (Madame Sherrington ), “Give me thy 
son,” was so faithfully depicted as to realise the 
Scriptural idealism to the senses, and the mind’s 
eye saw the anguish of the widow, the fervour of 
Elijah, and the raising of the child from the dead; 
while the succeeding chorus, “Blessed are the 


laveth the thirsty land,” appeared to be peculiarly 


in the night, as if in response to the special prayer 


opening air in the second part, “ Hear ye, Israel,” 





people, in which the wicked queen sums up the 





anger, “He shall perish. Woe to him,” &c. In 
the quartet with chorus, “ Holy, holy,’’ considered 
to be the grandest and at the same time the 
simplest musical embodiment of the “ Sanctus,” 
the superb voice of Mdlle. Tietjens came upon the 
ear with a thrilling effect. The audience stood 
while the quartet was sung. It was allotted to 
Maile. Tietjens, Mr. Weiss, Miss Bennett, and 
Mdme. Sainton-Dolby. The double quartet, “ For 
He shall give His angels,” was given to Mdme. 
Lemmens-Sherrington, Miss Philip, Mrs. Weiss, 
Miss Bennett, Mr. Montem Smith, Mr. J. Barnby, 
Mr. T. Carpenter, and Mr. Weiss. The oratorio 
was over by three o’clock. The collection for the 
charity, after Wednesday’s oratorios, amounted to 
£246 1s. 6d., including £3 7s. 9d. collected after 
early morning service, making £534 realised for 
the charities to this time. The following held the 
plates at the cathedral doors: Lord Bateman and 
Earl Somers, the Countess Somers and Lady 
Bateman, Lady Lewis and Sir Velters Cornwall, 
Mrs. Bailey and the Hon. Cecil Fiennes, Lady 
Curtis and the Rev. — Hawkshaw, Mrs. Green 
Price and Rev. Canon Evans, Miss Cornwall and 
Sir W. Curtis, Mrs. Clifford and the Mayor of 
Hereford. The attendance was about 1,050. The 
remaining proceedings of the Three Choirs Festival 
will be reported in next Orchestra. 


—— Hn 
BRIGHTON. 





Aveust 3lst. 


The adaptation of Paul Feval’s work, pushed 
into celebrity by Mr. Fechter, and since re-written 
and re-christened several times, was produced 
here on Monday evening, under the title of “ The 
Motto on the Dute’s Crest—‘I am Here.” The 
drama is put on the stage in a very creditable 
manner. The scenery and appointments are all 
but entirely new, and furnish excellent specimens 
of stage illusion. The “prologue” and “tableaux,” 


and —, so many acts, but with this pecu- 
liarity, that each division of the action is so con- 
structed as to lead up to a climax where a veritable 
“tableau” is formed, and upon that the curtain 
descends. There is no very marked character in 
the drama, and the chief members of the corns 
dramatique attempt little else than to get through 
their parts correctly. Mr. O'Sullivan is exact in 
his reading of the text set down for him, but 
brings out no striking individuality in either of 
his personations. In Esop this amounts to a posi- 
tive failing. So also with Miss Fanny Wallis as 
Blanche de Caylas; she scarcely does more than 
walk through the part. Mr. Rignold’s “cue” is 
to be impassive and cold; this he is to perfection. 
Sometimes he is stirred, and then he rouses him- 
self naturally. He certainly makes as much of 
the réle as can be expected. Miss Marie Hender- 
son is a pleasing Blanche de Nevers; the wedding 
scene is very well enacted. Miss Hamilton makes 
rather too much of Floretta’s first introduction to 
high society ; in all else she is to be commended, 
Mr. Henry Fletcher dresses well as the Regent; 
he might advantageously identify himself still 
more with the feelings demanded by the situation 
into which he is thrown. Mr. Gould as Peyrolles 
assists in preserving the quiet level of the general 
acting. R notable example of the vicious effects 
of burlesque “training” is found in the perform- 
ance of Messrs. Barsby and Cox of the twin cha- 
racters Cocarnasse and Plassepoli. Both gentle- 
men are tolerably clever com , and Mr, Cox 
in burlesque gave promise of excellence. Here 
they have to assume the rough, quaint, and un- 
couth demeanour of that not very intricate cha- 
racter the foreign bravo, and they fail to do so 
most signally, for from first to last it is nothing 
with them but erratic, meretricious oma ang 

proaching dramatic outrage in some instances. 
st Wednesday week, the concerts given by 
the band of the 1st Sussex Volunteer w 





men,” — to supply an epilogue to the 
story. Baal choruses went magnificently, 


into which the piece is divided, are to all intents | P 


and for once the two bars marked “ silent,” and | following Saturday but that, curiously enough, 
intervening between the chorus and the sueceed-| it turned out the only rainy Saturday of their 
ing bass solo, were respected. The conéluding | engagement. 
chorus of the first part, “'Thanks be to God, He | had not the opportunity for a farewell visit, and 
the band has retired more quietly, perhaps, than 
appropriate to the time, as, after an unprecedented | it otherwise would have done. It’ is only justice 
drought there had been a considerable fall of rain | to say that, on the whole, its performances have 
|given satisfaction to the visitors. 
speaking, the audiences have been good; only 
threatening weather seemed to keep the more 
timid away. 


Thus the patrons of the concerts 


Generally 


The entertainments, as carried on 
a source of profit to the 
Corporation and to the Town, so that in every 
way the Artillery Band series of concerts has 
been successful, Meanwhile, the band has much 
improved, and their playing now is markedly 
superior compared with what it was when they 
began the concerts. Some of their performances 
were really clever. They have not yet got rid, 
however, of their besetting sin, the desire to 
make a great noise. Can they not realise the 
facts that noise is not music, and that a continual 
braying on an instrument is a sure way to spoil 
every faculty which might impart elegance or art ? 
Let them industriously practise pianissimo playing 
for a month and then test how much better they 
are for it. On Wednesday last the band of the 6th 
Dragoon Guards (Carabineers), by permission of 
Col. Sawyer, took up the concerts, and will play 
every Wednesday and Saturday. The band is 
under the direction of Mr. H. McEleney, who 
appears to be a thoroughly qualified master, and 
to have his men in complete control. The ensemble 
of the playing is very good; the gradations of the 
light and shade are marked with peculiar nicety, 
and the solos, while apparently the weak point of 
the band, are yet meritoriously got through. On 
the first performance the audience was not above 
the average; but on Saturday lnst over one 
thousand tickets were purchased at the door, 
Last week there was an event of no small import- 
ance in the village of Crawley,—the marriage of 
Miss Lemon, second daughter of Mark Lemon, 
Esq., to Robert Romer, Esq., B.A., ‘Trinity Hall, 
Cambridge, and Senior Wrangler, 1862. The bride 
and bridegroom, who’ are very pdépular in the 
village, received many respectful and kindly 
recognitions of regard on this occasion. The 
church, which had been tastefully decorated with 
flowers and evergreens, was filled on the morning 
of the ceremony by a large assemblage of neigh- 
bours and friends. The marriage ceremony was 
impressively read by the Rev. John Soper, who 
afterwards joined the party at breakfast. The 
guests, with two or three exceptions, were limited 
to the large family connections of the bride and 
bridegroom, and, in conformity with the fashion 
of the present day, no cards were sent. The 
presents to the bride and bridegroom were very 
numerous and elegant, and the happy pair de- 
arted en route for Paris, where they are likely to 
remain for some time.—Brighton Gazette. 
—_-——- 

Cuirton.— The Christy’s Minstrels are an- 
nounced to give a concert at the Rifle Drill-hall 
on Saturday evening next. The Theatre was 
reopened on Monday. A variety of alterations and 
improvements have been made before and behind 
the curtain during the recess, all betokening the 
taste and liberality of the lessee. A lengthened 
notice of the performances ( says the Clifton Chron- 
icle) is reluctantly omitted. We must content 
ourselves by saying that the majority of the pre- 
sent company are artists of metropolitan reputa- 
tion, with some old 4tocal favourites. The per- 
formances are of the most satisfactory and at- 
tractive character.——M. Thiodon opened his at- 
tractive exhibition at the Assembly-Rooms, on 
Monday evening. While many novelties of 
meoshanical ingenuity have been introduced, 
several of the old favorites—the “ Storm at Sen,” 
for instance,—which have rendered this enter- 
tainment the delight of persons of all ranks and 

es, are retained; and we have no doubt that 

. Thiodon will ba even more extensively patron- 
ized now than on his former visits to this city. 

Bury Sr. Epmunps.—'l'he organ of St. James's 
Church has been entirely reconstructed from the 
designs of Mr. Fearnside the organist, by Mr. 4. 
W. Walker, of London. ‘The instrument consists 
of three complete manual organs, compass of each 
from cc toa in alto, 56 notes, and pedal organ, 
com from ccc to tenor ¥, 30 notes. It has a 
pve, projecting frontage of fine spotted metal 
speaking pipes facing the chancel, enclosed in a 
wrought iron screen, and supported by massive 
fittings of carved oak. The great organ contains 
13 stops, having 932 pipes; the choir ro. con- 
tains 7 stops, having 368 pipes; the swell organ, 
9 stops, with 616 pipes 





ere 
concluded. The band would have played on the 


; and the pedal 5 
2 stops, with 60 pipes. Total, 31 stops with 1976 
pipes. There are also 5 couplers, and 5 com 
position 
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LLANDUDNO. 





Avaust 30TH. 

In last Orchestra we gave an account of the 
opening of the Welsh Eisteddfod and its general 
doings up till Wednesday. It isimpossible in our 
limited space to do justice to the festival as a 
whole, or even to enumerate all the points of 
inusical interest. All we can do is to give an 
account of the two principal evening concerts on 
Wednesday and Thursday, and say in addition, 
that the musical arrangements of this Eisteddfod 
were admirable, and an advance upon former 
seasons in many respects. A very numerous and 
brilliant audience filled the Pavilion on Wednes- 
day evening. The first part of the program 
was devoted to a selection from the cantata 
“‘ Llewelyn,” by Pencerdd Gwalia and Talhaiarn. 
This, perhaps, is the most important work ever 
composed by a Welshman to a Welsh subject, and 
we regret, therefore, that it was not given in its 
entirety, that the good folks of North Wales 
might have had the same opportunity of judging 
of its merits as the great throng that crowded 
to inaugurate its first performance at the Swansea 
Kisteddfod last year, a throng so dense and so 
mighty that made the building vibrate and totter 
to its base! The work has since been performed 
in London, with all the additions and plentitude 
of a magnificent orchestra, and although on this 
occasion at Llandudno it was shorn of many of 
its beauties and effects, yet we feel very little 
hesitation in passing our judgment upon it. It is 
a work that must elevate and purify the taste of 
our people; but many of our enthusiasts may 
say ‘It is not Welsh music: it has not in any 
instance the thrilling cadence of our national 
melodies!” True, it may be; but it has a 
refinement, elegance, expression, and a beauty 
of melody entirely its own. The composer 
has given evidences that a musical education 
under the first of Welsh and English masters 
is bearing fruit; and his Continental travels 
and researches after that which is pure and 
good in art has enlarged his style; in a word, 
has made him a cosmopolitan musician. It 
may be an error of judgment that he has not 
appealed more potently to the Welsh musical ear, 
that he has not made that feeling of passionate 
love of national melody peculiar to the sons of 
Cambria, the medium to grasp the hearts of his 
hearers. We think he has neglected to avail him- 
self of this power,—such an opportunity no orator, 
poet, or painter should have discarded, and we are 
sorry that our Pencerdd Gwalia did not touch upon 
this chord of the Celtic heart. The artists that 
interpreted the work were Miss Edith Wynne 
(Eos Cymru Pencerddes), Mr. W. H. Cummings, 
and Mr. Lewis Thomas, aided by the Birkenhead 
choir, who, excepting in the first chorus, sang with 
power and effect. Of Miss Wynne—“ our little 
Kos,” as 'l'ydam affectionately called her,—we can 
have nothing but praise to reiterate again and 
again. From the pleasing Welsh singer, we first 
remember her at home in sir Flint and the neigh- 
bourhood of Clwydian valley, she is now an accom- 
plished artist. The committee were wise in 
engaging the services of Mr. Cummings, a gentle- 
man who has made very rapid strides in public 
favour, for in a few months he has advanced to the 
front rank of vocalists, and is now second only to 
Sims Reeves, and, we are glad to learn, engaged 
at the Birmingham Festival in that honourable 
capacity. He has a voice singularly sweet, of 
great compass in the upper register, and a 
command over it that enables him to give all 
gradations of sentiment; and dull must have 
been the ear and unimpressionable the breast of 
the listener that was not moved by his soul- 
stirring declamations and refined expression in 
the cantata. We could have wished there was 
a little more for the bass to sing, the part of the 
bard being brief, but it was nobly sung with 
judgment by Mr. Lewis Thomas, who has been 
identified with the part at all its performances. 
This distinguished artist it will be remembered 
won all hearts at the great Carnarvon meeting, 
by his unrivalled powers of voice and musical 
expression, and it was with a similar ovation he 
was honoured here. Indeed the people of North 
Wales os claim him more — as their 
own, e not an opportunity of hearing the 
public favourite, Liew = )* the Cantata 
selection, but he appeared the first in the second 
part of the program, and obtained an uproarious 
applause, being called on again and again. 
Llew notably possesses that sympathy with 
4 yn eye the hearts of his ye = 
without which no orator or singer can be really 
great. He was accompanied by our clever 
young Welsh musician, Mr. Owen, of Llandudno. 


he rest of the program was performed with entire 





satisfaction, and in perfect order. Mr. Edward | 
W. Thomas performed his inimitable violin) 
solo “‘Cynghan sail Cymru,” and Mr. Edward | 
Mathews also gave exceeding pleasure with his, 
cornet solo “ Air Variée,” Mr. Lewis Thomas sang | 
a new song “Home and Love,” by Pencerdt 
Gwalia, and joined Llew Llwyvo in a duet. Both! 
sang or roared like lions! and they were abso- | 
lutely compelled to come on to roar and roar 
again. Never was there a greater triumph.— 
The performances of the Thursday evening 
concert were regarded with special interest, 
inasmuch as the opening piece in the oy ts 
was the cantata “ Gwarchae Harlech” (the Siege 
of Harlech), a composition (words by Ceiriog 
Hughes), which gained the prize of the Swansea 
Eisteddfod, and which also must tend to increase 
the musical fame of the author, Edward Lawrence, 
Esq. Space will permit but a few critical remarks 
on the work, but it will be interesting to observe, 
that some of the recitatives bear a family 
likeness to the celebrated music in “ Macbeth,” 
commonly su ed to be by Mathew Lock, but 
now an a y acknowledged by all musical 
antiquarians to have been composed long before 
Lock was born. Can it be that the grand old 
rugged “ Macbeth” music was originally the in- 
spiration of one of our own bards? The solos in 
“The Siege of Harlech” are tuneful, and the choruses 
are broad and massive. Both have a native 
character about them, and consequently are in 
turn pleading and plaintive, and then again 
heart stirring. No wonder that the immense 
audience of Thursday evening were roused toa 
pitch of intense enthusiasm. The performance 
was all that could be desired. Llew Llwyvo sang 
the part of King Edward, and of his powers 
we have already said enough, so say no more now 
than that he ably sustained his established 
reputation. Ap Einton was represented by Owain 
Alaw, who, me a g voice, did his very 
best. Eos Bradwen, a sweet-voiced tenor, sang 
the vart of Herbert; and to crown all, Miss 
Edith Wynne contributed the charm of her 
expressive voice and style to the part of Cordelia. 
One of the pieces was encored, and the capital 
finale chorus was also repeated by universal desire. 
——lIt must have been very gratifying to every 
Cymro present to find himself listening to a com- 
plete cantata written by a native of the Princi- 
pelity, and performed entirely, soli and chori, by 
elshmen. The composer must have felt, from 
the enthusiastic reception of his work, that in 
Wales at least the proverb does not hold good,— 
“That a prophet hath no honour in his own 
country.” In concluding our remarks upon the 
work, we earnestly recommend Mr. Lawrence, 
when again he writes, to cultivate the faculty of 
doing so with variety, and more completeness of 
movement and design; he may then succeed in 
placing his name high on the roll of fame in other 
countries than Wales. The cantata has been 
rinted and got up entirely in the Principality by 
essrs. Hughes and Son, Wrexham, in the most 
creditable manner. The second part of the 
program consisted of a miscellaneous selection— 
sixteen pieces—and we can only say that the 
Misses Edith and Kate Wynne—as a matter of 
course, charmed all their hearers. Mr. Lewis 
Thomas again demanded, in Handelian sounds, 
that some one should bring him a “ hundred reeds 
of decent growth.” Mr. William Cummings made 
his first essay in the song of Wales, and drew 
tears by a pathetic reading of ‘David on the 
white rock.” Miss Kate Roberts exercised her 
skilful fingers on the a1. in a lovely com- 
pas by Mendelssohn. Messrs. Chatterton, 
ohn Thomas, and H. V. Lewis, stormed the 
hearts of their hearers in a trio from “ Trovatore.” 
Llew Liwyvo, as usual, created a sensation. Mr. 
Ellis Roberts charmed us with a solo on Ivish airs, 
and Mr. Edward Mathews contributed a skilful 
solo on the cornet. Mr. John Owen attained the 
height of his ambition by making his audience 
laugh outright at his comic powers. The evening's 
performance concluded with Mr. Thomas’s chorus, 
“Glan Meddwdod Mwyn. 
a 


SCOTLAND. 





Szpr. Isr. 

Eprnsureu.—In consequence of Mr. Wyndham, 
the lessee of the Turatre Royat, not having 
accorded the usual admissions expected by the 
Press, I cannot give you any notice of this house 
during the week.——-At the Princess's 


Tueatre Mr. Charles Rice has completed a v 
satisf been cnedeadal 











him greatly in his performances, which are really 
clever, but, in my opinion, the work of an older 
head, in spite of appearances. He has treated us 
to a scene from ‘“‘ Hamlet,” and one from “ Richard 
the Third,” both of which were excellent imperso- 
nations for so young a person. Of course these 
scenes were only given to exhibit his peculiar 
talent, but there was necessarily an incongruity 
in the appearance of Hamlet and Richard, about 
one third of the stature of the other performers, 
Master Roselle also played in the “ Four Mowbrays” 
more to my liking, inasmuch as the four were all 
children, and therefore the whole was more natural, 
Another afterpiece was “ A Day after the Fair,” in 
which he also made a good success. Miss Amy 
Roselle has also gained considerable applause in 
Ophelia to her brother’s Hamlet, and Earl of Rich- 
mond to his Richard. Sundry small pieces—* The 
Crown Prince,” “ Time tries all,” &c. &c.—showing 
the merits of a good company, have completed the 
work of the house in a highly creditable manner, 
——tThe Oprretra Hovss is still closed. 

Guiascow.—At the TuHzarre Roya, the new 
company have been appearing in a number of 
standard plays during the past week. A very 
large audience in all parts, except the boxes, 
assembled on Saturday evening, to witness the 
performance of “ Hamlet,’ but in so far as the 
acting was concerned, they were doomed to meet 
with a severe disappointment. The Hamlet of the 
evening was Mr. F. Belton, a gentleman who in 
assuming this character er mistook his 
element. To say that his performance was bad is 
not enough ; it was without exception the worst by 
many degrees we ever witnessed on any stage. 
We may be excused for devoting so much space 
to a criticism on it, but it was so original (in its 
absurdity), that it is worth more than a passing 
notice. Every reader of Shakespeare is aware 
that the first words Hamlet utters are 

* A little more than kin, and less than kind,” 


and which no one surely requires to be told should 
be given as an aside, instead of which Mr, Belton 
hurled them in the King’s face as it were a 
challenge to mortal combat. The succeeding 
soliloquy 

* O, that this too, too solid flesh would melt,” 
was delivered in a style that would have accorded 
very well with such a part as Bob Acres, but was 
certainly not at all like the character of Hamlet. 
The interview with Horatio gave Mr. Belton an 
opportunity of giving some very original readings, 
but the most of them in our opinion would 
more honoured in the breach than the observance. 
The beautiful burst of passion 

**O! what a rogue and peasant slave am I |” 
lost half of its effect from the manner in which it 
was delivered, and the scene with Ophelia in the 
following act was acted in such a manner as quite 
to warrant the King in saying, 

“ Love | his affections do not that way tend ; 
but with little or none of that tenderness and 
love that Hamlet really feels towards Ophelia. As 
a sample of Mr. Belton’s reading, we may be 


pardoned for giving one from this scene: it was 
as follows. here Hamlet says to Ophelia con- 
cerning his father 


«Die t th: and not forgotten yet ! 

Then Gase's he ‘er man’s conan Oe outlive 
his life a year; 
Mr. Belton’s reading of it was as follows :— 


bs there’s hope, a man’s life 
= outlive ae thontoey bait a - a 

Original, is it not? This is a sample of the many 
coarse and alterations Mr. Belton intro- 
duced into the play. Miss Thorne as Ophelia was 
very pleasing, and evinced a good appreciation of 
the mysteries of her part; her performance, how- 
ever suffers considerably when compared with that 
of Mrs. Walter Baynham, the former representa- 
tive of the character. Mr. Kendall’s Laertes, 
albeit it was a part completely out of his line, was 
very creditable. Mr. Howard as the King, and 
Mrs. Vandenhoff as the Queen, were also well upin 
their parts, while for Mr. Fitzroy’s Polonius we 
may say it was the very Polonius Shakespeare 
drew, . C. Dornton also made an excellent 
Horatio ; his look and attitude in the Play scene, 
while watchi i admirable. 
We thus see i 
exception were excellently sustained; but what 
co’ their performance avail against that of a - 
Hamlet, at once the most absurd and ridiculous that 


ever the stage of the Theatre Royal, 
Glasgow? We hope that for the credit of the 
theatre Mr. Belton will not again essay Shake- 


speare; and should he do so we —_ the time is 
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Sept. Ist. 

Dusiin.—The Exhibition Concert must still 
form the theme for communication, and, as the 
programs have up to the present been inserted, it 
may be as well to continue. At the Thirteenth 
Concert on Friday evening last the following 
pieces were given :— 

PART I. 
Madrigal, ‘‘’Tis life to young lovers.” 
Quartett Canone (by desire), ‘‘ Ecco oe fiero instante”.. Costa 
Miss Barry, Mrs. Callanan, Mr. Topham, and Signor Valentini. 
Serenata (for soprano), ‘“‘ Make the ear of a golden 


es, eee Costa 
Aria, ‘‘ Vieni la mia vendetta” ..........ssceseeees Donizetti 
Signor Valentini. 
Duet, ‘‘ Little bark, ah! bear me swiftly” ............ Kucken 
Miss Flynn and Mrs. Callanan. 

Hungarian chorus, ‘ Lovely Styrian land” ............ Gratz 
SI SG FUE ca Sckere dda 20060600 6dsecces F. Berger 
Miss Barry. 

Sabo, Doahaiarba, * Rigedate? Fo 6.cicccscasccsccciecsess Liszt 

i ‘Carty. 


Song, “ L’Abbandonata”.... Written and composed by Fitzgun 


. Topham. 
Irish melody, ‘‘Let Erin remember.” Harmonised by J. Robinson 
PART II. 


Norwegian Air, ‘‘ The hardy Norseman” ............ Pearsall 
Ballad, “‘ Renutifal birds”... .rccccccccccccccece Blanchard 
Miss Barry. 

Glee, ‘‘ The cloud-capt towers” (arranged by Hullah) ., Stevens 
TRRRIIOEA, TN BO occ cccntcccnesccceseccceccce Ricci 
Signor Valentini. 

Solo, Pianoforte, ‘‘ Robin Adair”...........4 eogeeee Wallace 
Miss M ‘Carty. 

Swiss Air, ‘‘ The crystal hunters” (T. Moore).......... Bishop 
ee, * TANG IN” once ccdacccssccoqeteescedecess Lover 
Mr. Topham. 

Duett, “I’ve wandered in dreams” ..........seeeeees Wade 

The Carnival, “‘O come to me when daylight 
GO wdvneksekadsducnccdesscceeinee Arranged by Hullah 


The encores in the first part were Miss Barry’s 
“Broken vows,” when she substituted ‘“ Logie o’ 
Buchan,” and Mr. Topham’s “ L’ Abandonata.” 
In the second part Signor Valentini’s “ Sulla 
poppa”’ and Mr. Topham’s “ Native music” were 
repeated by demand. The concerted pieces go 
better and better, as might be expected, at each 
successive concert, and the number of visitants 
are such as to inspire confidence and satisfaction 
to the minds of the guarantors. The music of 
“ Macbeth” is in preparation, when, it is believed, 
Mr. Levey’s band will be brought in to add to the 
effect——-The Turatre Royat opened for the 
season on Saturday evening last, after the usual 
summer recess. Nine monthsis about the average 
duration of the theatrical season at the Royal—a 
very fair spell, when it is considered that Dublin 
does not possess the advantages of many English 
towns with reference to the influx of strangers, 
and that, perhaps, at a fair calculation, three or 
four audiences or (to be more clear) changes of 
audience would be as much as could be relied on 
amongst our population. With the “ pull” of such 
a piece as the “ Peep o’ Day,” the “ Pantomime,” 
the “Italian Opera,” and the various stars which 
intervene, the aforesaid three or four audiences are 
pretty well exhausted by the time June arrives ; 
and to keep an immense establishment like 
the Royal open during the very hot months 
might be very pleasing to “talkers,” who would 
never go except with an order, but it would cer- 
tainly be an act of innocence, to use a mild term, 
on the part of the proprietor, whoever he might 
be. “The Peep o’ day” attracted a house on 
Saturday night, crammed to the ceiling. All the 
old favorites met with the warm welcome usually 
bestowed by this audience to familiar faces when 
approved of. Fickle and changeable in some par- 
ticulars, the habitués of the Royal are most constant 
to their dramatic protégés. Mrs. Saville, Mrs. 
Huntley, and Mr. Huntley, each received hearty 
rounds of applause ; but the grand coup de grace 
was reserved for Mr. Granby, whose genial and 
familiar face was the signal for a regular ovation. 
His make-up as Father O’ Clery was simply perfec- 
tion, impressing the audience with the oe 
feeling that they were looking on a dignitary o 
their Church, combining at once the priest, the 
scholar, om Lop pry cese —— happily 
many exam exist at present moment. ‘ 
O'Neill, = is evidently “ native and to the man- 
ner born,” performed Barney O’ Toole, and although 
coming at rather a disadvantage after the i 
representation, made a good impression, and will 
doubtless gain in favour nightly. Miss Rose 
Leclerq, as Mary Grace, was a graceful and feeling 
representative of a and may calculate on 
having made a capital first impression, which is 
much gained. Kathleen Kavanagh was personated 
by Miss Page (her first appearance also). A 
person, capital voice, distinct enunciation, and high 
dramatic feeling, are the qualities evinced by 
Miss Page, who is doubtless equal to an elevated 
class of character in the legitimate drama. Mr. 
Sinclair was Harry Kavanagh, and his reception 
our 


spirits joined the demonstration. Mr. James 
Johnstone as Black Mullins, received his share of 
the general welcome, notwithstanding his atrocious 
appearance, which certainly gives the idea of a 
model villian, a most artistic make-up certainly. 
The fair scene and faction fight went with 
tremendous spirit; the “Shan van Vocht” re- 
ceiving an encore, also the jig. The houses have 
continued uninterruptedly great, and every 
appearance of a repetition of the same for a 
month.—tThe Italian Operas are announced for 
September 24th to October 8th, at the TuraTrE 
Royvat, with the following distinguished artists :— 
Mdlle. Titiens, Mdlle. Grossi, Mdlle. Giraldini, 
and Mdlle. Sinico; Signor Gardoni, Mr. Santley, 
Signor Bossi, Signor Marini, Signor Vercellini, 
Signor Cassaboni, and Mr. Swift. Conductor, 
SignorArditi. Leader, Mr. Levey.——tThe engage- 
ment of Miss Lizzie Wilmore and Mr. Elleston 
continues at the QuEEn’s, and good audiences 
result. The sensation drama of “ The Streets of 
Dublin” has been produced with great effect. 
Mr. J. F, Warden personates the two characters 
Captain and Paul Fairweather, with his accustomed 
tact and ability, and Miss Wilmore as Dan, Mr. 
Elleston as Badger, and Mrs. Parker as Mrs. 
Fairweather, contribute each to the success which 
has attended the production of the piece——Mr. 
Vousden, the great polynational mimic, is 
announced at the Rorunnpa for this (Wednesday 
evening). The stars of the Christy Minstrels 
ee at the Rotunda, this being their ninth 
week, 





Theatres. : 


—_+—_ 
1, Covent GARDEN, 
Mr. Alfred Mellon’s Concerts. 


2. Her Masesty’s. 
Closed, 


3. Drury Lane. 
Closed 


4. Princess’s, 
** Born to Good Luck ;” “ The Streets of London.” 


5. Lycrum. 
Closed. 


6. HAYMARKET. 
Closed. 


7. New ADELPHI, 
** My Wife's Maid ;” “A Woman of Business ;” 
* Hens and Chickens ;”’ “ The Actor’s Retreat.” 


We have long regarded Mr. J. L. Toole as 
being superior to the dramatic line which he has 
adopted, and in which he is most popular. We 
would not indeed infer that as in the conceit of 
“The Actor's Retreat” he is a mistaken genius, 
who should have paid court to the Tragic rather 
than the Comic Muse, and that his forte is to 
make men and women weep. But that Mr. 
Toole’s power is of far greater scope than that 
which lies in a cant word or a whistle, or a of 
the leg, or the upsetting of a lot of crockery, is a 
view we have long held ; and this has been justified 
by Mr. Toole’s acting in “A Woman of Busi- 
ness,” a new comedietta, translated by Mr, B. 
Webster, junior, and produced here on 
Monday. Something of ibson’s art showed 
itself here and there in Toole; mixed craft and 
comicality, serious cunning and rustic farce shone 
in all the phases of Cousin Simon’s character, and 
raised the comic Cockney spoilt by Cockney 
audiences to the rank of thorough dramatic actor. 
It reminded one of Caleb Plummer—of a different 
genre necessarily, but with the same talent dis- 
played in both. The am of the piece is trivial. 
Mr. Henry Hall (Mr. Billington) is an indolent 
man of business, who, falling into listless indif- 
ference as to the t of his affairs, 
entrusts it to his wife Sees & OSES 
clever, and faithful spouse. U feminine 
direction everything goes well. until the arrival of 
a country cousin, Simon Foecroft (Mr. Toole), who, 
with selfish considerations, persuades Mr. Hall to 
assert his marital dignity and reassume the 

t of his own office, heretofore presided 
over by his wife. He further pri ‘all with 
liquor, under the influence of which the husband 
compels the wife to retire from statecraft. The 
disastrous consequences of marita. supremacy fol- 
low fast: confusion and failure bring the husband 
to a sense of his inferiority, and the reins are once 
more entrusted to Mrs. Hall, the woman of business. 


from the country, over w 


Mr. Toole’s ormance of the man 
cae oe oat ame 


vivacity is unexceptionable. Mr. Billington gets 
drunk with praiseworthy verisimilitude. Mrs. 
Billington plays a swell, and Mr. C. H. Stephenson 
a swindler, both well, though, as a rule, we do not 
admire feminine impersonations of male dandyism. 
The success Mr. Sothern obtained in “ Dundreary,” 
arose from the circumstance that the actor pre- 
sented a vraisemblant gentleman, while every other 
aspirant +o dramatic swelldom presented a listless 
exaggerated nincompoop. The revival of the 
comedy of “‘ Masks and Faces,” with Mrs. Stirling 
and Mr. B. Webster in their original parts of Peg 
Woffington and Triplet, has been attended with 
eminent success. The comedy has entered upon 
its second week of performance at the Adelphi 
Theatre. 
8. OLymptc. 
“The Ticket of Leave Man;”’ 
“All that Glitters is not Gold.” 


9. STRAND. 
Closed. 


10. St. James's. 
Closed. 

11, AstLey’s. 
Closed. 


12. New Royatry. 
Closed. 


13. SapLER’s WELLs. 
Closed. 
14, MaryYLeponr. 
“* Rebecca ;” ‘ Andy Blake ;” “ Manfred.” 


15. Surrey. 
Closed. 
16. Brrrannta. 
“The Drunkard’s Children ;” “The Old Swiss 
Church.” 
17. Vicrorta, 
“Colleen Bawn ;” “The Detective; or, a Ticket-of- 
Leave.” 
18. Pavinion. 
“ The Ice Witch ;”’ “ The Detective.” 
19, Grecran. 
© The Octoroon ;” “The Corsair.’ 
20. STANDARD. 
Christy’s Minstrels. 
21. Crry or Lonpon. 
* Manjred ;” “ The Storm of Life.” 


New Tueatre, GREENWICH. 
“ The Ticket-of-Leave Man ;” “ Colleen Rawn.” 





Roya Gauiery or ILiustration. — Mr. 
German Reed opened with his second season of 
Opera di Camera on Thursday evening. The 
works selected were Balfe’s ‘Sleeping Queen,’ 
of which a full analysis will be found in our 
leading columns, and an adaptation from Offen- 
bach’s ‘ La Rose de St. Flore’ by Mr. Reed. The 
cast in the first piece was as follows :—Queen, 
Miss D’Este Finlayson (first eppecsence) j Donna 
Agnes, Miss Poole; Philippe, . Whiffin; The 
Regent, Mr. Wilkinson. It went triumphantly, 
encores being given to Miss Poole for her “ Only 
a ribbon!” Mr. Whiffin for his “ Serenade,” and 
to the last trio “Most awful sight!” sung by 
Miss Finlayson, Miss Poole and Mr. Wilkinson. 
At the conclusion, the entire cast were called 
before the =, The set — by 4 
O’Connor is extrem retty. @ manner in 
which Mr. r-netarorf Reed has drilled his 
company is remarkable, and worthy of all praise, 
and we trust that the members thereof are 
teful for the opportunities they enjoy under 
is management. r. Wilkinson as the Regent, 
has made a vast stride from the “Jessy Lea” 
days, and Mr. Whiffin, too, more firmly and 
surely. Miss Poole, of course, is charming in 
her artistic conceptions. Of Miss Finlayson, 
we prefer to speak hereafter. She is new to 
a London stage, and it is only fair that she should! 
have a longer probation than the anxieties and diffi- 
culties of a night afford. In “ 700 many 
Cooks,” the adaptation from Offenbach, Lisette was: 
nicely played by Miss Finlayson, Polatow by Mr.. 
Surrey), The piece ia good bit of pantomimic 
le @ piece is a t of pan mic: 
fun, LF was made by Shaw, who has considerable: 


vis comica, It is a cai Fe gallery: 
was overcrowded with a ted audience, and: 
. Reed on the very’ 


we congratulate 
advance he has made on his 





difficult to get, is most masterly. 





was another proof of the constancy of gods, 
it being understood that all the attending 





season last year. accom- 


Mrs. M. Procida Bucalossi 
piece, but her } panies atthe pianoina zealous and efficient manner, 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 


Per Year 178. 4d. + 188. 0d. 
» $-Year 8s, 8d. 6s. 6d. 
»» Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 





*," Corqurs anv Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 


_ or ADAMS & FRANCIS, 59, Fieet-starst, Lonpos. E.C. 





Orrices: 201, Reaxat STREET, 
AND 
59, Fierer Strreer, 
PROM WHICH THE TRADE 18 SUPPLIED. 





LIST OF NEW MUSIC. 





Caprera March, Charles Inwards. 3/. 
Pretty Colette. Transeribed by A. de Foe. 
Confusion Gallop. H. de Villiers, 38/. 





TO CORRESPONDENTS. 

A Sunscarper. He is on the continent at present. Will not 
return to England this winter. 

Counterpoint, The adjudication is not yet made. 

A. N——o. (St. James’s Hall). The paragraphs you seek are 
nothing but adverti ts in dim disgui 

*." Hetp Oven Our Feuilleton, ‘‘ The Rehearsal” —Letter 
from the Modern Hudibras — Mendelssohn on Arpeggio, 
with musical illustrations—some reviews, and district in- 
telligence. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 

















All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





LONDON, SATURDAY, SEPT. 8, 1864. 











Mr. F. Lablache has returned to town from 
Boulogne. 





Mr. Chorley (of the Athenewm), has returned to 
town from the festival at Carlsruhe. 





Mr. Macfarren has completed a new operetta 
which, we understand, will be done at Mr. German 
Reed’s little theatre this season. 





To-day (Saturday) Mr. Randegger’s “ Rival 
Beauties” will be done at the CrystaL PALace. 
We gave the cast last week. 





Miss Arabella Goddard undertakes next winter 
a Continental tour, primarily visiting Paris and 
Brussells. 





Mr. Wood, of Messrs. Cramer & Co., left town 
for Brussels on Thursday. He will return, we 
believe, on Monday next. 





Mdlle. Linas Martorelli has left Boulogne for 
Paris, where she will remuin till the commence- 
ment of the English Opera season at Covent 
Garden. 





A new theatre, to be called the Prince’s, has 
suddenly sprung up in Manchester. Mr. Charles 
Calvert has been appointed stage manager, and 
there are rumours concerning its opening in 
October. 





A paragraph is going the round of those curiously 
informed organs, the provincial journals, that 
Mario is to sing in English during the approaching 
season at Covent-garden. We need scarcely con- 
tradict the assertion. Mario will be abroad. 





The cornet-i-piston player, Arban, who will 
shortly appear at Mellon’s Concerts, has recently 
earned laurels at Kroll’s Theatre, Berlin. The 
Neue Berliner Musikzeitung regards him “ not only 
as an artist of the first order, but as a speciality.” 





Friulein Liebhardt, Miss Angile, and Mr. 
Chaplin Henry have left town for Glasgow, 
where they appear to-night (Saturday) along with 
Mr. Brewster Wylie, who has been for the last 
month in Scotland, at the first City Hall Popular 
Concert. A report in next Orchestra. 








Mr. Costa’s oratorio, “Naaman,” will not, we 
believe, we published for a year yet by Messrs. 
Addison and Lucas; the composer, of right, 
taking the privilege of other masters preceding, of 
a certain time after performance for elaboration 
and revision. 





Signor Alberto Randegger, whose début as a 
dramatic composer was so successfully inaugurated 
by the “ Rival Beauties,” is at work on a grand 
English opera, in four acts—subject historical— 
which will probably be ready by Christmas, and 
from which we anticipate the happiest results. 





In a fortnight from this date Mdlle. Victoire 
Balfe (late Lady Crampton) the daughter of our 
great composer, will espouse a grandee of Spain, 
who unites with his title of Duke, and a large 
fortune, the best qualities of head and heart. We 
wish the promessi sposi every happiness. 





Mr. Frederick Clay, whose occasional songs and 
an unpublished operetta, privately performed, 
have raised him to the first amateur rank—will put 
in an appearance at Covent GARDEN, this winter. 
He has been engaged, we believe, to write an 
operetta as a lever dw rideau to the pantomime, 
which, by the way, will be written by Messrs. 
Blanchard and Greenwood (the Brothers Grim.) 





Fidelio” in English will form a feature at 
both Opera Houses this winter. In this event we 
do hope a better translation will be found than at 
present published. Beethoven set German words ; 
then a wretched Italian libretto was made; and 
from that a still more vague and indifferent Eng- 
lish version. In the name of all that is fair and 
honest to Beethoven’s fame, let us have English 
words that convey the seuse that the master set. 
Let this be seen to. 





The proceedings of the Welsh Eisteddfod at 
Llandudno have this year been characterised by 
the same invincible national spirit that alone can 
make such a gathering a thorough success. The 
musical proceedings were a most important fea- 
ture of the festival, and their character is suffi- 
ciently indicated in our district intelligence. 
Honour to Cambria for her well-defined nationali- 
ties! Itis a merit now-a-days to be a peculiar 
people—where the peculiarity is a good one—and 
to this merit our Welsh confréres may worthily 
lay claim. We hear from a private source that 
two new exhibitions for the purpose of sending 
up musical students to London are to be founded 
under the auspices of the Eisteddfod, one from 
North the other from South Wales. This is most 
praiseworthy. 








MR. VINCENT WALLACE. 





This great composer, we deeply regret to say, 
has been very seriously ill at Boulogne. He left 
London some five weeks ago for that port by sea, 
and we are afraid the route was an arduous one, 
from the effects of which he has severely suffered. 
Weare at the same time very happy to hear that 
he is now convalescent, and will probably be 
enabled soon to resume the labours of composition 
—from which we, in common with all musical 
people, cannot free him yet. The English 
residents at Boulogne take the deepest interest, 
naturally, in Mr. Wallace’s health, and among 
other friends who have kindly and attentively 
sought to relieve the tedium of illness, we may 
mention the name of Mr. F. Lablache. 








ENGLISH OPERA. 





Still no prospectus from the Opera Company! In 
default of positive intelligence, we have no resource 
bnt to fall back upon Rumour, who, to her credit be 
it said, compensates amply for the reticence of the 


grams of the winter season in a day. The most 
popular rumours are as follow: we give them 
without comment or without endorsation. First, 
Mr. Harrison is said to open at Her Majesty’s in 
November, with Mr. Sims Reeves and Miss Pyne 
for principal attraction. Second, at Covent Garden 
the principal soprani will be Mesdames Sherrington 
aud Parepa, contralti Mesdames Fanny Huddart 
and Poole, tenori Messrs. Perren and Haigh, bassi 
and baritones, Messrs. Weiss, Corri, and Aynsley 
Cook. In addition to these a number of lesser 
names are talked of. 








MR. BALFE’S NEW OPERETTA. 





The “Sleeping Queen” is founded on a well- 
known Spanish incident already dramatised by 
Scribe. The action is supposed to take place at 
the Court of Leon, at that indefinite historical 
period to which our operatic plots—such as the 
“* Rose of Castille” —generally belong. We purpose 
to analyse the story and the music at the same 
time. The overture is not a pot-pourri of airs 
from the operetta, but a caprice suggested by the 
title of the work itself. It commences with a 
languid and dreamily characteristic introduction 
in D, common time, leading to a well-defined air 
in the same key, a phrase or two of which we 
give :— 

—_— 
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With this theme, which is subsequently varied 
in a masterly manner, an episodical fandango to 
give the caprice local color, the rest of the overture 
is made up, and the curtain rises on the palace- 
gardens at Leon. To the left is a wing of the 
palace—totheright arbours and vistas, and behind, 
a parapet-walk ascended by a flight of steps. The 
Regent (Mr. Wilkinson) a crafty old statesman of 
the Polonius school and also an antiquated Lothario 
with a liking for a certain maid-of-honour Donna 
Agnes (Miss Poole)—is discovered reading state 
papers, and by and bye commenting on the very 
desirable berth he has as Regent, in asong—“ I’m 
the Regent, I’m the King.” This is a bold and 
jovial composition in D common time, with an in- 
cidental subject in 6-8 time, in which he describes 
his political hangers on, and the royal satisfaction 
he has in refusing or tantalizing them—as the case 
may be. After this Donna Agnes enters and re- 
quests a favor of the Regent—namely, that he will 
do something for a protégé of hers—a young man, 
formerly of Leon, but who has been resident in 
France. This gives occasion for a duet, the words 
of which we shall give, as explaining the plot in 
some measure :— hag 
Aayegs. I crave a boon, which is in sooth 
Your favour for this humble youth 
Of mine—— 

Before you have begun 
Rest satisfied, it be done. 
A thousand ! 


young man’s name ? 


The 
Philippe d’ Aguilar. 





Company by issuing at least a dozen different pro- 


promise ; it shall not be done ! 
By, Wiveretoce eo 
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REGENT. 
Of my most ancient foe, 


He is the son 


Who tried to push me down 
From favour of the crown, 
But down himself did go. 


Acnrs. Pity him! 
REGENT. 


When a rival intervenes. 


I do not know’ what pity means, 


AGNES. And yet I thought 


You cared for me ! 


Twas folly great 
I now can see, 
REGENT. 
he cares for me ! 
My pow’r is great 
n love, I see. 


O, charming thought, 


! 


Recent. Oh! this is quite une autre chose, 


Subsequently the contralto tries to woo him from 
danger and despair to such sweet strains as this 
thoroughly Balfian and catching air :— 














Rash - ness is — worst de - 
8 








So harken what I now propose. 
Acnes. Goon. on’ 
—— T love you! arene. - cei - ver, Bravemen ne - ver prate of 
REGENT. On bended knees I go— } oy ee SRT Ta 
AGNES. —Oh pray _ an ee a SS 

Don’t trouble—we’ll suppose it done, ae ae oS ease)» = 
REGENT. Good! Kneeling is to me no fun. oe 
AayEs. _I will believe you, if you t “chance,” For thine own sake, _ still be - lieve her! 


My suit ; but otherwise, 


can’t. 


Recent. Say on! ’and see if I am loth 
To swear a library on oath. 


AGNES. 


won be it so, my lord, and now 


But Philippe grows martial, and gives out ‘the 
leading subject of the ensemble both for soprano and 
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bid the Moors de - fi - - = + = ance! 


The Queen sleepily replies in recitative, as the 
Regent gets on; when, all of a sudden, a paper 
falls out of a state document, and the Queen im- 
mediately recognises it to be a favourite fandango 
she had lost. Then, while the Prime Minister is 























Py AR a still rehearsing the clauses of the treaty, she 
5 nat the substance of your vow. - breaks out into a charming fandango, a few bars 
Reaest swear that when by night or day, 3. ‘ ‘ 
( fe et this one eer gay, of which we give :— 
grant, with silent lips and mute, oe \° 
Acxs Whate’er may be the bearer’s suit ! Y? == Zf= “ - i 
AeNEs. You swear it? = a 
REGENT. Do you doubt fair one ? (tries to kneel ) In the wars I'll take my lide = of 
#» never soa suppose it done ! > 
swear it, by these brilliant eyes, 7 “ 
I swear it by the lips I prize, -=—e—#* a Fab ~ lo, lov = ef, Reame, bere and 
And, in return, you vow to meet t,—_»—_ e§ +, —#_4+_.— 


Your foolish lover—don’t you, sweet ? 
Aayes. (On fate and woman’s wit I lean, 
For succour from this dreadful bore ; 


Once safely through this scrape, I ween, 


T'll never act the patron more. 
REGENT. | On me for aid behold her lean, 


I knew she loved me 


well before ; 


Such doating fondness ne’er was seen, 


She loves her patron more and more ! 





Wear thy co-lours, fair de - - cei - ver! 


It is impossible to realize, without the entire 
this trio. It is delightful, and will become as popu- 


Castille.” 


This duo Mr. Balfe has treated with infinite comic | the talisman she has been put in possession of, in 


power. 


’T was folly great 
I are can see, 


M we is great 


n love, I see, 


ribbons she has detached from her hair to the 
Regent he will get a troop or anything else he will. 


man. “Ah!” replies the contralto, “ ribbons have 


music, or on a hearing, the consummate effect of 


lar as the celebrated laughing trio of the “ Rose of 


The Queen then retires, and Agnes begins to use | Pab-lo, the ten-der, 


is very effective, in contrast with the staccato 
“administering of the oath,” immediately suc- 
ceeding. The ensemble in conclusion is a brilliant 
movement in 3-4 time, full of melody. 

The Regent, after a little dalliance, then goes 
off, and Philippe d Aguilar (Mr. Whiffin) enters in 
a very dejected state of mind. Agnes makes her- 
self his confidante, and gets the story of his distress 
out of him. It is to the effect that he had a year 
before saved a young girl’s life in France, en- 
dangered by a runaway horse, and that this girl 
turns out to be Queen of Leon, who had that 
day asked her chamberlain, referring to poor 
Philippe, “ Who is that man?” And then 
Philippe announces that he will go and fight the 
Moors, and arranges to die for his ungracious mis- 


tse 


Ris Haps to dis = cO- ver 


—@-e 









Pa the ~ Sfair; 
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- ing, and wae “er 





The long diminuendo passage on the | virtue of her compact with the Regent, and tells the pers ee 
words in ensemble,— i ili i 


astonished Philippe that if he take the knot of 





~~ Cir- cles her slen- der, de - li - cate form! 


Our musical readers will at once see the ludicrous 


“ But it’s only aribbon !” says the astonished young effect attained by this means, and Mr. Balfe haa 


certainly not missed a point—witness the follow- 


done wonders in the world’s history ere now.” And ing passage (major) :— 
3. 


then comes the following ballad, the opening bars of 

















which we give :— 
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Saag ig ay: 
*T was her face, though it was 
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fair. “T'was not her form, though it 


was slen-der, 


This ballad is one of Mr. Balfe’s inspirations. 


The dramatic change in the music to 


the last verse 


is simple but telling. The ballad is sure to become 


popular. 


Agnes then goes off, and the Regent appears on 


tress. The Queen (Miss D’Este Finlayson) says, 
at her lattice, “No, you wont ;” 


and Agnes urges 


the scene, and has a row with the son of his old 
foe, but eventually gives in on sight of the magic 


knot of ribbon, and consoles himself that he can 
him to believe in his royal sweetheart, and not to go os ; A ; 
and do anything foolish, All this is embodied in an send Philippe to a fighting regiment, where the 


exquisite trio, of which we can conscientiously say it 


Moors will make short work of him. Philippe is 


is one of the most dramatic, and at the same time peck J aac ho ao ee eee pba chen 
melodious concerted pieces, that ever proceeded from pao J 


Mr. Balfe’s pen. It opens with an expressive andante 


the Regent. That eminent statesman has state 


of utter disbelief on the part of Phili in the affairs to talk with her, which gives rise to a most 


Queen’s faith. 


On Donna Agnes gently hinting that 


he doesn’t know anything about it, and that 
—— the Queen may brood 
Over his love in solitude, 


Philippe laughs derisively, and proposes to tell his | matic old Regent and the gay young Queen, we 


version. 


This he does in a graceful melody, begin- 


laughable duet, “The Treaty.” If pend ten 
were needed of Mr. Balfe’s extraordinary comic 

power, the music of this duo for soprano and basso 
would at once supply it. To give some idea of the 
strong individuality kept up between the prag- 


append several of the leading motifs. Thus it is that 


ning thus,— 





the Regent gives out the clauses of the treaty :— 
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All this is admirable, and on the stage, irre- 


sistible. After the duet, the Queen reclines on a 
rustic bench, and gradually falls asleep. The 
Regent discovers this, and also that he has for- 
gotten an important letter he wished to show to 
her majesty, and, going off, gives an entrance to 
Philippe, dressed as an officer and come to say 
goodbye to the Douna Agnes. In her stead, how- 
ever, he sees the “ Sleeping Queen,” whom he 
addresses in the Poti serenade .— 


tn 
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She vee: though not a star,. . 
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Tells of the wan - ing day. . Up- 
— se nail 
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hap - py - 7 on sun-beams ~ play, Dream, la - dy, thou art 
pa Se 
—=——— 
lov'd, Dream that thy lov - er's nigh. 


This serenade is one of those airy coinages, the 
most of which in currency bear Mr. Balfe’s im- 
print, and will be gladly welcomed by every gentle- 
man with a. tenor voice and a love for good 
musical sentiment. 

At the conclusion of his song, Philippe cannot 
resist kissing the Sleeping Queen, which is inoppor- 
tunely witnessed by the Regent and Agnes. The 
Regent first of all goes off to put Philippe under 
arrest, and Agnes also retires terror struck. The 
Queen then awakens from a dream of love, and 
sings a bolero, which has plenty of character about 
it, but is not destined, we think, to popularity. 
The Regent and Agnes then re-enter, and the 
former confronts the Queen with portentous look. 
The astonished lady asks what is all the matter? 
This gives rise to a laughable trio, in which the 
Queen denies she has been kissed, and Agnes also 
denies to the disgusted Premier that she ever saw 
the high treason committed. 

The plot between the Queen and Agnes, however, 
is destined not to avail for the tenor’s safety, for, 
as the Regent quietly informs them, he has con- 
fessed his guilt to the Privy Council, suddenly 
assembled to try him, and his sentence is 
death. There is no escape, and the Regent goes 
off triumphantly, telling the Queen that Philippe 
has done a deed not even she can pardon. Whilst 
the ladies are in this dilemma, the shades of night 

fall, and cast a light (to be Irish) on the difficulty ; 


| favour, that very evening at sunset, at the statue 
of Diana. “ Why, ’tis the very time and place,” 
cries the Queen, and immediately falls on a scheme 
to outwit the Regent. This is simply to person- 


| ate Agnes, which she does by the rapid means 


of a black mantilla thrown over her face. 
The dénouement may almost be guessed from 
this point. The Regent embraces the Queen in a 
mistake—guards come on with lights—and he 
finds to his horror that he also, like Philippe, has 
forfeited his life. All the characters come 
on, and the Regent, after one more anxious look 
into the law, finds that his capital crime and 
Philippe’s can be pardoned only by the Queen’s 
husband. He urges her to marry his friend the 
King of Arragon—but the Queen has a remedy 
nearer at hand, and shares her crown and throne 
with Philippe, and all ends happily in a melodious 
duet for soprano and tenor, culminating in one of 
the subjects repeated in quartet. 

The length to which our notice has already run, 
| precludes our saying anything more at present, 
except this, that the “Sleeping Queen” will rank 
as one of Mr. Balfe’s most elegant works, and will 
be certain to hold the stage from its dramatic 
interest and pleasing succession of incident. 








ON OPERA. 
[SECOND PAPER. | 





From Luu to Rossrn1 the great revolutions of 
French Opera have been accomplished by foreign- 
ers; and excepting Campra, Rameau, Leszur, 
Auper, Hatévy, and some others of secondary 
order, the most brilliant names in the repertoire 
of Grand Opera in Paris are all Italian and 


German. Luuur, Piccrnt, Saccurn1, SPONTINI, 


Curervusini, Donizerti, GLucK, and MrYERBEER. 
The first attempt to introduce opera into France 
was made by the Cardinal Mazarrn, who engaged 
an Italian troupe in 1645. This company per- 
formed an opera buffa, composed by Srrozz1, 
called “La Finta Pazza,’ which met with a very 
warm reception in Paris. In the year 1647 
another Italian company were imported by the 
Cardinal, and their performance of the opera 
seria, by Prri, “Orfeo ed Euridice,” was also 
highly successful. Mazarin was so pleased that 
he ordered a third Italian troupe for the wedding 
of Louis XIV. The influence of Italian music 
and Italian singers thus awakened the taste in 
France for music and opera, and so far back as 
the year 1671 the first attempt at opera was made 
by two French collaborators, the Abbé Pzrrin 
and the organist Campert. This literary firm 
composed a kind of musical-dramatic pasticcio, 
under the title of “ Pomone,” which was enthu- 
siastically received, and which may be considered 
the very first French opera. But, just then, 
Luu, the real founder of French Opera, came 
forward, and his genius at once gave larger pro- 
portions to the musical and dramatic forms of 
his predecessors. He appointed Quinavutt, the 
greatest poet of the epoch, and with praiseworthy 
energy gathered together and instructed a good 
chorus and a capital orchestra. On the 15th of 
November, 1672, Lut1i1 made his glorious début 
in the room of the so-called “Jeu de Paume,” 
Rue Vaugirard, with the opera, “Les fétes de 
VAmour eS Bacchus,” and established at once his 
reputation and his position in Paris. He had 
imitators, of course, and among the most success- 
ful was Campra.* Campna’s first and best opera, 
«I? Europe Galante,” met with decided success in 
1697. The works of Lutir retained supremacy 
for more than a century, and even Rameau, who 
came out at the Academie de Music in 1733, 
followed Luuui’s path. 

But in 1774 Guvuck arrived, and effected the 
second great transformation of the French school. 
Like Luuui, Givex exer himself to instruct 
the chorus and orchestra, and to prepare and im- 








for they suddenly remind Agnes that she had 


* Lalli wrote in the course of fifteen years, thirteen French 
operas, of which the celebrated are “ Phadton,” “ Atys,” and 





promised to meet the Regent, in return for his 


* armide,” 








prove all the necessary elements for a te wa develop- 
ment of dramatic opera; and he made his highly 
successful début with “Iphigénie en Aulide,” which 
he had composed in Italian, at Vienna. Assisted 
by the clever counsel of the Florentine poet, 
Carzasi, and impelled by his gigantic genius, 
Guuvck abolished the arie di bravura, and replaced 
the artificial form of vocalisation by the pure 
cantospianato—the form of real expression. Thus 
GLuck continued and developed the work begun 
by Lutur and Ramgav. Every musician knows the 
great war which lasted so many years between 
Guuck and Piccini1. Both contemporaries fought 
on the same ground; the first holding to truth of 
expression and grandeur of style, the second 
aspiring to extreme gracefulness. Public opinion 
on the merits of the antagonists was divided into 
two parties; but Rossin1’s advent put an end to 
the musical struggle. “ Gwillaume Tell” decided 
the question ; for it presented the fusion of the 
two divine elements—Truth and Grace—attributes 
which the immortal Mozart had already united 
in “ Don Giovanni.” Since Rossrni’s coming, 
Avuser, Sponrinit, Donizert1, Hatévy, and 
MEYERBEER have enlarged the repertoire of 
Grand Opera; and every foreigner of merit 
has always been engaged, received, adopted, paid, 
and encouraged equally with a subject of France. 

Seventy years after the death of Lutu, an 
Italian composer was the founder of the Opéra 
Comique in Paris. Duni, after having been the 
rival of Percoiese at Rome and Naples, composed 
for the court of Pavina, the comic opera “ Ninette 
a la cour” by Favarr, The success of this work 
attracted the attention of the French managers, 
who sent him the libretti of “La chercheuse 
esprit” and “ Le Peintre amoureue de son modéle,” 
both of which Dunr scored; and as on being 
performed in Paris both operas met with great 
success, he came to the capital of France and 
settled in the year 1757. Monsieny, Pxriipor, 
Gretry followed Dunr. GreTry studied music 
with Casaxi in Rome, and remained in Italy from 
1759 to 1767, when he came to Paris, and after 
experiencing many troubles and difficulties, 
obtained an extraordinary success on the 20th of 
August, 1768, with his operetta “Huron.” The 
*Opere Buffe”’ of Prrcouzese and GaALupPI, 
executed in Paris by Italian singers, exercised a 
great influence on the development of the French 
Opéra Comique. At a later period, Cuervsin1, 
and afterwards Menu. and Lesgvur, took posses- 
sion of the Opéra Comique, and introduced 
greater elaboration of forms, and freshness of 
melody. 

CuERvBINI, an Italian, was the real founder of 
the Conservatoire de Musique in Paris, and the 
Prix de Rome was founded to enable the best 
pupil to visit Italy and Germany, and improve 
his taste and skill. From Luu to Verp1, every 
composer of merit, without regard to nationality, 
has been engaged to compose for the Grand 
Opera; and all the interesting works of Italian, 
German, and even English composers, have 
been translated and performed in France, The 
repertoire of French, Italian, and German 
theatres is cosmopolitan; and almost all the 
great Italian singers of both sexes have been 
engaged for some years at the Grand Opera, and 
been handsomely paid, even as the first French 
singers have always been enthusiastically welcomed 
in Italy. In the month of June last, a French 
lady composer, Madame Tarp pgs SaBLons, 
unknown in Italy, obtained a decided success at 
Florence, with her new opera “ Le Siége de Leyde.” 
That “ Tannhiuser” did not succeed in Paris, was 
not the fault of the French public, or the French 
artists. The work was produced without reck of 
trouble or expense. 


Thus have interchange of models and mutual 
appreciation between France, Italy and Germany, 
helped the rapid progress of musical taste and 
musical science. VEDI is now called to compose 
@ new work for the Grand Opera in Paris, and 
and | Gounop has been engaged to compose the cantata 
for the great national festival to take place in 
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Florence on Danre’s birthday. Freedom from 
prejudice and that elevated eclecticism that 
accepts and adopts that which is beautiful, 
without asking whence it comes, are the qualities 
which make a nation truly great. 








THE CONTINENT, 





[FROM OUR OWN CORRESPONDENTS. | 
Paris, August 31st. 

It may now be said that “ L’Africaine,” about 
which so much has been talked these last six 
months, is on its way to the stage, and is expected 
to make its appearance on the first day of February 
next. In one of my former letters I mentioned 
that Meyerbeer, in his will, had requested M. Fétis, 
Director of the Royal Conservatory, Brussells, to 
conduct the rehearsals of this long expected work. 
That gentleman arrived in Paris some days ago, 
where he had been invited by Mdme. Meyerbeer 
and M, Perrin, manager of the Grand Opera, in 
order to make arrangements for the beginning of 
the rehearsals, and to give all necessary instruc- 
tions with regard to them. The first rehearsal, 
with full orchestra, of ‘‘ Roland de Roncevaua” is 
taking place to-day, Wednesday; and as soon as 
this opera has made its appearance on the stage, 
the rehearsals of “ L’ Africaine”’ will follow. 

The current week promises much in theatrical 
events. The Opéra Comique, the Thédtre Lyrique, 
and the Odéon, are to open their doors on Thurs- 
day, the first of September. At the Opéra Comique 
the “ Dame Blanche,” the immortal chef d euvre of 
Boieldieu, will have the honour of the inauguration 
of the new dress. The piece will be interpreted 
by M. Léon Achard, Mesdames Cico, Baretti, and 
Bélia in the chief parts. ‘The Postillon de Lon- 
jumeau” is to serve as lendemain to the “ Dame 
Blanche.’ “Lara” and L’Eclair,’ however, are 
promised for about the 15th. The company of 
the Opéra Comique is pretty nearly the same as 
that of last year; it has, however, received a very 
useful addition by the engagement of Mdme. 
Gennetier, first soprano of the Theatre of New 
Orleans, where she created nearly all the chief 
réles of the modern repertoire (and chiefly that of 
Catharina in Meyerbeer’s “ North Star,”) with the 
greatest success. Mdme. Gennetier has been 
engaged for three years, and is to make her 
appearance during September. At the |Thédtre 
Lyrique the season will be inaugurated by Victor 
Dasse’s “* Reine Topaze,” in which Mdme. Carvalho 
had such great success some years ago. This 
opera is likely to have a long run, as it is inter- 
preted by the same cast, who contributed so much 
to its success when first brought out. “Don 
Pasquale” (Donizetti’s), in a French dress, is to 
alternate with “La Reine Topaze.” M. Carvalho, 
the lucky manager of the Théditre Lyrique, is in 
terms also to bring out a new opera, by M. 
Cherouvier, who at the last concours obtained the 
second Prix de Rome. At the Odéon a new piece, 
entitled “Les Plumes de Paon,” is to make its 
appearance on that day. On Friday last there 
came off at the Théditre de l’'Ambigu the first 
representation of “ Rocambole,” a drama by MM. 
A. Bourgeois, Ponsau du Terrail, and Ernest 
Blum. You have undoubtedly had a glance at 
Ponsau du Terrail’s “‘ Drame de Paris,” published 
some years ago. ‘The plot of “ Rocambole” is 
founded upon this drama, or rather suite of 
dramas, full of stabbing and bloodshed of all 
kinds; but it seems to me that since the 
theatres of melodrama have removed from their 
former place, the Boulevard du Crime, as they used 
to call it, the taste of the public is not the same. 

M. Mortre still continues his débuts at the 
grand opera with great success. His last appear- 
ance was in “ Trovatore,” in which he was very 
well attended by M. Dumestre as Cownt di Luna. 
“Guglielmo Tell” proves also very attractive dur- 
ing these hot days; and no wonder, when there 
are such names as Faure, Villaret, and Madame 
Pascal on the bill of, fare, that the house is 
crowded, 





M. Chévé, the well-known propagator of the 
doctrine of Pierre Galin, departed from this life a 
few days ago. His burial took place yesterday ; 
the body was followed to Pére-la-Chaise by at 
least 4000 persons, among whom were a great 
number of ladies. Deputations of schools and 
public institutions also attended. The chief 
mourners wsre M. Armand Chévé, son of the de- 
ceased, and M. Aimé-Paris, his brother-in-law. 
The cortége left M. Chévé’s house at about half- 
past eight o’clock, and did not reach the cemetery 
before half-past ten, when the body was deposited 
in its last resting-place. Addresses were deli- 
vered by M. Adolph Guéroult, editor of the “ Opi- 
nion Nationale,’ M. Durien, and other friends. 
Though many espoused the doctrines of M. 
Chévé, he had hard work to struggle against the 
eminent leaders of music in this country ; and his 
ardour several times impelled him so far as to 
publish pamphlets, in which he tried to persuade 
his opponents that they were quite wrong in not 
following his opinions relative to musical instruc- 
tion. 

Several private friends, who are just returning 
from the great festival of Pesaro, speak with 
great enthusiasm of that event. They inform me 
that the hymn of Mercadante, composed for the 
occasion by Mercadante, included several well- 
known motifs of Rossini, and created the greatest 
sensation. The seventh volume of the “ Biographie 
des Musiciens,’” by M. Fétis, and published by 
MM. Firmin Didot, has just made its appear- 
ance. It is rumoured that the Government of 
Italy has begged from the French Government 
the remains of Bellini, who is buried here in 
Pére-la-Chaise. It seems that Italy intends to 
erect a worthy mausoleum to the author of “Norma” 
and “ Sonnambula.” 


CaRLsRuUHE, 24th August, 1864. 

Among the many ambulatory festivals now held 
in Germany are those of the Allgemeiner deutscher 
Musikverein, a society which, despite its claims 
to universality, represents exclusively the New 
German School, or, as many call them, the 
Futurists. Thissect looksupto Wagner and Liszt as 
its representatives. Whether we agree with their 
views or not, they have had far too great an in- 
fluence upon the present generation of German 
musicians to be ignored, or to be merely pooh- 
poohed with a supercilious shake of the head. No 
movement has ever been able to hold its ground 
for any time unless it had some atom of truth for 
its foundation. At one time a period of stagnation 
in music had threatened to become permanent ; 
certain forms were stereotyped, out of which no 
one might venture. Among the first to rebel was 
Schumann: a man of undoubted genius, but 
from his mental idiosyncracy, and from the ab- 
sence of early training, unable to express clearly 
in a large and connected form the ideas labouring 
within him; he is one who exercises an extra- 
ordinary fascination upon those who can like him 
at all, but can neither permanently satisfy a 
healthy taste, nor be safely recommended as a 
model. Still more revolutionary are Wagner and 
Liszt. Grand as their ideas are at times, they are 
as giants struggling with mountains, which, though 
now and then forced to disclose gems of rare 
grace and splendour, more frequently fall in 
chaotic, hideous fragments—monuments of auda- 
cious attempts, and of power unskilfully applied 
by men who have in them the elements of Titans, 
but have not learnt how science doubles innate 
strength. 

As is always the case, the followers are greater 
fanatics than the leaders. Because circumstances 
had prevented the pioneers from acquiring the 
mastery of the science of their art, therefore 
science and art were pedantry. Incoherent 
ravings were the poetic utterances of hearts 
suffering from Weltschmers. Cheerfulness, grace, 
and clearness were unfitted for reformers, and 
could not express the ideas of the nineteenth 
century. Bach, Gluck, and Beethoven are the 
names by which they swear; but the science and 





clearness of the first and second are rarely to be 
found with them; and the Beethoven they follow 
is not the great master whose unimpaired faculties 
enabled him to express whatever he would say, 
but the man oppressed by care and suffering, his 
life’s sunshine overclouded, his mind morbidly 
irritable, his ear no more able to convey to him 
the actual sounds, and his judgment too much 
unstrung to perceive what could or could not find 
language in music. Heine said of a certain class 
of French writers, that they resembled the Eastern 
Princess, who, when about to be married, per- 
suaded her father to issue a proclamation sum- 
moning all the ugly, deformed, and crippled to 
appear before her on a certain day, that she might 
select the ugliest for her future husband. Such is 
also too frequently the taste of the composers of 
the New School. 

But, however much we may laugh—or weep— 
at the eccentricities of the disciples of this 
school, it would be unjust to assert that the 
movement has had no good result. Honest hard 
work, even in a mistaken direction, must have 
some good; and the amount of labour which has 
been expended by many of the members, with no 
hope of pecuniary reward, is really marvellous. 
The opposition which has been excited has caused 
great principles to be discussed, and the discussion 
has been the means of breathing new life into 
the works of the orthodox school. Many young 
composers, who began life as passionate and ex- 
treme members of the New School, are gradually 
freeing themselves from the trammels of the ad- 
vanced “freethinkers,” (who, be it observed, are 
as intolerant and arrogant in their way as the 
most bigoted and narrow-minded of the orthodox), 
and are gradually clarifying and crystallising into 
sound musicians. 

The Allgemeiner deutscher Musikverein have 
already held festivals in Leipsic and Weimar. 
This year they have chosen Carlsruhe, that most 
deadly-lively of German residences. No one 
would imagine that any festivity was going on; 
the streets are as deserted as ever; no flags or 
garlands (which Germans so delight to display 
upon the slightest provocation) show that the 
inhabitants take the slightest interest in the pro- 
ceedings; nor, it must be confessed, have the 
directors taken any especial trouble to induce 
strangers to attend the festival. 

Was it bitter irony, or was it want of self- 
knowledge, that caused Gluck’s “ Armida” to be 
fixed upon to open the festival? The beautiful 
elearness and the grand simplicity of this opera 
are in strange contrast with the creation of the 
New School. Although hardly to be reckoned 
among the greatest of Gluck’s operas, “‘ Armida”’ 
has many numbers which show the master in all 
his strength and grace. Where is anything more 
graceful, more charming, than the music of the 
second act; more intensely dramatic than the 
great scene with the Spirit of Hate; more touching 
than Armida’s conflict with herself when trying 
to steel herself to kill Rinaldo? Some of the most 
striking numbers were cut out. But I have not 
space to enter into such details. Suffice it to say, 
that the opera was on the whole respectably 
given; but a thoroughly satisfactory rendering of 
Gluck’s operas demands singers who can act, and 
actors who have been taught singing on better 
principles than are now to be acquired in German 
schools, Thefirstorchestral concert, which, asallthe 
other performances, was held in the Grand-Ducal 
Theatre, was opened by a “ Festival March,” by 
Herr Ed. Lassen, of Weimar. The work is in- 
significant, and entirely devoid of any festal 
character; even here the innate dreariness of the 
school made itself felt. A prologue, written by 
Dr. Eckardt, and spoken by Frau Johanna Lange, 
came next. It endeavoured to identify the 
direction of the New School with the German 
patriotic movement. It admitted that the works 
of the sect were not written to satisfy the taste 
of the day, but looked forward to a future when 
freedom would be established; and art, 
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all trivialities, and take her fitting place in the 


State. Allusions to the titles of several of the 
compositions which were to be performed were in- 
geniously brought in, and the whole ended with a 
string of the most fulsome compliments to Dr. 
Liszt, who was characterised as the great prophet 
of the sect. The following is the program of the 
concert :—Overture to Byron’s poem, “ Tasso’s 
Klage,” by Heinrich Strauss, of Carlsruhe; concerto 
for violoncello, by R. Volkmann; ‘ Columbus,” 
symphony, 3rd and 4th movements, by Herr J. J. 
Abert, of Stuttgart; overture to Puschkin’s drama, 
** Boris Godunéw,” by Herr Youry von Arnold, of 
St. Petersburgh; Joachim’s “Hungarian” con- 
certo for the violin; “Des Singers Fluch,” 
ballade for orchestra (after Uhland’s poem) by 
Herr Hans von Diilow, of Berlin; Psalm XIIL., 
for tenor solo, chorus, and orchestra, by Dr. F. 
Liszt. 

I heartily wish it were consistent with my duty 
to be content with merely quoting the program. 
Nothing is more unpleasant than to be obliged 
continually to find fault—unless, perhaps, it be 
the listening to the things found fault with. 
Allowance must of course be made for novelty of 
style; but whether a repeated hearing would re- 
veal hidden beauties, or would render intelligible 
what now seems utterly incoherent, are questions 
which I would hardly venture to answer in the 
affirmative. 


Herr Strauss’s overture is too vague and obscure 
to leave any distinct impressions. Herr Popper, 
of the Hohenzollern-Hechingen Orchestra, at 
Liwenburg, played Volkmann’s concerto. He has 
made most decided progress as a violoncellist 
since I heard him last winter in Leipsic. If he 
goes on thus, he will soon rank among the masters 
of his instrument. In addition to great technical 
acquirements he has real musical,feeling. Asa 
musical composition, the concerto has some good 
thoughts, though not altogether original; but the 
greatest fault is the dreary tone which prevails 
throughout. The two movements from Herr 
Abert’s symphony were the most respectable 
music of the evening. Whether if the other 
movements had been given, the purport of the 
title of “Columbus” would have been clearer, I 
cannot say; at present I certainly do not see its 
appropriateness. The third movement, an andante, 
sounds well throughout, and although possessing 
no decided originality, is so well made that it can 
be listened to with pleasure; a little more con- 
trast, however, would have relieved its somewhat 
too great length. The last movement begins with 
more life, and is worked up to a really exciting 
close; but between the beginning and end there 
is an episode of strange sounds—the significance 
of which (unless it be to depict the roarings and 
howlings of wild beasts) is by ‘no means clear. 
But with all drawbacks, the fragment was so en- 
joyable that I should be glad to hear the whole 
work. Herr Von Arnold’s overture is terribly 
dreary; it is so fragmentary that no clear idea of 
its purport can be attained; the instrumentation 
seems very unskilful. Joachim’s interesting 
“Hungarian” concerto, the noble themes of 
which grow upon one more and more, can never 
be heard to perfection unless it be played by its 
composer. Herr Reményi showed little respect 
either to his countryman or to his audience in the 
way in which he had prepared himself. The slow 
movement, indeed, was in some parts excellently 
given, but with thisexception—by persistent falsity 
of intonation, and by slovenly execution of the pas- 
sages, the player did his best to spoil the effect of 
the composition. And yet the applause which 
greeted him at the end, and the repeated recalls, 
could not have been more enthusiastic had the 
playing been perfection! Such indiscrimination 
makes applause of no value. The orchestral 
accompaniment was very satisfactory. Herr Von 
Biilow’s ballade was the most ferociously ugly 
work of the program ; it really defies any attempt 
at description, unless one may say that it is in- 
coherent cursing and swearing translated into 
orchestral sounds. Being so very ugly it was of 








course received with unbounded applause. Liszt’s 
Psalm offered some compensation for the sufferings 
of the evening. As a whole it is deficient in 
melody, and the commencement especially is 
vague; but nowhere is the tone vulgar or common- 
place. The final chorus, however, in which there 
is an excellent fugue, made amends for all; its 
construction is really masterly. The difficulties 
of the Psalm, especially the voice parts, are very 
great. That it was so well performed is a proof 
that the members of the chorus had worked hard 
in its preparation. Of the rest of the perform- 
ances I will report in my next letter. 


Anecdotes are still circulating of the cleverness 
and versatility of Fiorentino the late feuilletonist. 
It appears that he came to Paris in 1828 or 1829; 
he quitted Naples with one hundred dollars in his 
pocket, which he had amassed by dint of incre- 
dible effort, and reached Paris with twenty dollars 
and a handsome gold watch in his possession ; the 
watch soon went to the pawnbroker’s. He took a 
miserable garret chamber on the sixth floor of a 
house, situated in the Rue Richelieu, and, borrow- 
ing some books of his porter’s wife, he began to 
study French. He then set to work to write an 
article for La Presse. He says:—‘I wrote it in 
half an hour: I was twenty nights and twenty 
days in translating it; for I had no dictionary, 
and I was obliged to hunt in odd volumes, which I 
knew almost by heart, for equivalent words and 
phrases, that I might endeavour to succeed in 
making myself understood in a foreign lan- 
guage.’ The article was successful, and opened 
the columns of La Presse to him. He met, in the 
office of this newspaper, M. Alexander Dumas, 
whom he had known Jat Naples. The novelist 
proposed to him to become his literary copartner ; 
the proposition was joyfully accepted, and a long 
and very remunerative business relationship was 
the result. The fortune which M. Fiorentino had 
accumulated is estimated at nearly 30,0001., 
whilst his collection of trinkets and books is 
valued at 80001. or 10,0001. more. Unfortunately, 
the name he has left behind is not so bright as it 
might have been. Many stories are in circulation 
relative to the black mail which he was in the 
habit of levying upon persons connected with the 
stage, and about whom he occasionally wrote in 
his musical criticisms and articles in the Constitu- 
tionnel. In 1847, some allusion to the practice 
was made by M. Achard, in L’ Assemblée Nationale, 
and a duel was the result, in which M. Achard 
was severely wounded by his opponent’s sword. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 
Xvi. 





Our BoHEMIAN MORALISETH ON Comic Sones— 
AND HIS DOLOURS THEREFROM—NOTABLY AT 
tHe Comic Conrrest AT WEsTON HIS Hatit— 
HE CONTEMNETH SUCH—AND RECOUNTETH HIS 
VISIT TO A GATHERING OF Warriors aT Lam- 
BETH—AND THE DOINGS THEREAT—HE MAKETH 
OF ACQUAINTANCES—AND FALLETH IN LOVE— 
AND DRINKETH OF OCTOBER—AND BECOMETH 
INCOHEKENT. 


I meant to have written you last week (writes 
our own Bohemian) had I not been laid up with 
a severe attack of comic singing, caught at 
Weston’s. Twelve comic songs one after the 
other is not what a man may hear and go away 
“in the wicious pride of his youth,” as Mr. Venus 
says in the “Mutual Friend.” Twelve comic 
songs, sir, all more or less awfully feeble, else how 
could they hope to please a metropolitan audience? 
Twelve comic songs (as somebody remarked be- 
fore) were my portion on Thursday last week at 
Weston’s. You may have heard of Weston’s, and 
the comic contest which came off there last week 
between two artists who were comic enough to 
bring the tear of despondency into your eye, and 
to send you home a Music-hall Manfred. Comic! 
Oh yes, That night I had an unremittent attack 





of hysteria combined with dyspepsia and alterna- 
ting with melancholia. It was only the twelve 
comic songs. It is of no consequence. As I write 
the paper is briny with lachrymosity. No matter, 
Twelve comic songs. Of course. 

You may have heard of the contest; if not I 
can refer you to the police reports in the papers, 
“ Bow-street; James Taylor, John Hurst Stead, 
Wyndham Clark, and George Ware, professional 
vocalists, were brought before the magistrates 
charged with——” singing twelve comic songs it 
ought to have been; but it was only with kicking 
up arow. They were fined—ha, ha! Five pounds, 
one pound, one pound, and one pound. Oh joy! 
"Tis sweet to be revenged. ’T'is sweet to ter- 
rample on your fallen enemy. Five, one, one, and 
one. Your Bohemian was in court (he had a 
little business himself that morning with the 
sitting magistrate); he heard the sentence; he 
cheered—and was instantly suppressed. But 
peace had flowed over his soul. 

I did not send you a report of the contest, 
editor, for I regarded it (however unjustly) as a 
doo, and no contest at all. First of all one of the 
men—Blanchard—has no claim to be considered a 
comic singer. He is a light tenor, and who ever 
heard of a light tenor going in for buffo singing ? 
He sings pretty well, but not comically. Taylor 
has more humour in his eyebrow than the other 
man has in all his larynx. Secondly, humour is 
so indefinable a quality that to attempt to gauge 
it is absurd. The idea of two men competing for 
superiority in humour is absurd. Imagine Mr. 
Harry Sidney and the manager of Jay’s mourning 
establishment competing for a prize{of lugubrious- 
ness. Imagine Mr. Gye matched against the Duke 
of Somerset for a reward of civility. Thirdly, I 
don’t believe either of the men had fifty pounds 
to throw away on any such an unprofitable enter- 
prise. Fourthly, Mr. Weston reaped a silver 
harvest that evening. Who came off the best in 
the contest? Taylor? Nonsense: Weston. And 
to whom does probability point as the originator 
of the whole affair? Weston, of course. 

Among the few distractions which last week 
presented, was one by which your Bohemian deter- 
mined to profit. It was a distraction which an- 
nounced itself in posters for Saturday last, and 
the posters referred to the locality of Brook-street, 
Lambeth, and the distraction was the 3rd Middle- 
sex Volunteers’ féte. Now you, my dear man, as 
an editor of the world—at least of the Orchestra, 
which is the world, musically—will agree with me 
that fétes are usually solemn matters, and volun- 
teers are not to be trifled with. I myself hold 
volunteers in special distrust; I believe that 
the motto of every volunteer corps is Disunity is 
Strength, and that every individual volunteer’s 
bosom is the field of the most awful passions. I 
know for a fact that every volunteer private burns 
with enyy of being a non-commissioned officer, 
and that every non-commissioned officer is a 
martyr to the desire of being a lieutenant. I 
never knew an election in a company or battery 
go off without the resignation of twelve men and a 
hand to hand conflict in a public. Then the 
parade of hearths and homes, and all that, is cha- 
racteristic of volunteers, and them only. I have 
sat at a company supper, sir, and heard Brothers- 
in-arms proposed, and Brothers-in-arms replied for 
by a volunteer and a brother; and perhaps you 
know the effect of an infliction like that. Know- 
ing my sentiments in this particular, you may 
wonder at your Bohemian’s giving of himself up 
to the pseudo-exhilaration of a volunteerly féte, 
But he did. 

A lively bill procured on the grounds of Brook- 
street, Lambeth, (which is a closed-in field and 
shed belonging to the 7th Surrey Rifles), an- 
nounced a whirl of excitement as having begun at 
three, p.m., and then going on, for it was half- 
past four. Your Bohemian went in search of the 


whirl of excitement, but fancies the whirl must 
have been occurring in every other corner of the 
field but those which he severally visited, for he 
could not find it, A lonely Punch and Judy stood 
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here ; a comic Irishman with an unlikely brogue 
walked about vainly soliciting audiences to an 
Irish entertainment which did not promise much 
from its bill of fare; there were a few of the 
three-sticks-a-penny, at which several volunteers 
were fast ruining their reputation as marksmen ; 
and some archery, which the corps, being Artillery, 
despised. A refreshment shed stood in one part 
of the field, at which served a young lady, whose 
eyes, sir, were a sight to make an old Bohemian 
young; but the young lady took an early oppor- 
tunity of informing your B. over the counter that 
she was “engaged toa party,” and the subsequent 
arrival of the party sent away your B. very ill. 
An officious gentleman with long whiskers and 
moustache and a tenue which did not bear them 
out was making himself prominent by uttering 
loud complaints about the refreshments and the 
waiters and the general enterprise; and to give 
greater effect to his objections, the officious gentle- 
man informed the general public that he was a 
reporter for the press, accompanying the state- 
ment with the production of a dirty envelope and 
blunt pencil with which he made notes in im- 
probable shorthand. He benefited, however, by 
the fraud; for the refreshment contractor bribed 
him in your Bohemian’s presence, with an abate- 
ment of twopence on some beer, to give him a 
notice. In the midst of these distractions your 
Bohemian asked one volunteer where the féte 
was? The volunteer replied that not being a 
3rd Middlesex fellow he really did not know. 

So I walked round the field for the fourth time, 
and saw two 3rd Middlesex men running for their 
lives. This somebody said was a race: if so, per- 
haps it was an extinct race. One man having 
come in about four yards in advance of the other, 
there was naturally a dispute as to the winner, 
and a rush was made to the umpire, who, probably 
having feared the contingency and seeing the 
difficulties of deciding, had made off. Finding 
the umpire non est, the disputants referred to the 
Adjutant, whom, on the grounds that he was an 
officer deputed by the Crown, they considered 
bound to settle all knotty disputes, from the 
theory of probabilities down to the formation of 
fours deep. Going ona little further the following 
remonstrance and reply struck on my ear :— 

“Hang it, man, you are on the Committee, 
and you might see that everything was going on 
straight. Remember that you Committee-men 
are the hosts; and think of the good of the 
regiment.” 

““What do I care for the regiment? I’ve paid 
my shilling and want my fun!” 

And your Bohemian thought so patriotic a 
speech should be placed on record for the glorifi- 
cation of the Committee of the 3rd Middlesex 
Volunteer Artillery. 

However, Professor Thomas shortly’ appeared, 
and proceedings wore a more promising hue. 
The professor went through some wonderful feats, 
accompanied by a series of running commentaries 
on things in general from the soi-disant reporting 
gentleman in the whiskers, who backed himself 
in unstated terms to fence the 38rd Middlesex 
Artillery, from Lord Truro downwards, and got 
very fierce over a narrated enterprise in Yorkshire, 
in which he (the reporter) defeated a battalion of 
rifles at single-stick. But Professor Thomas 
bringing his feats to a close by futilely endeavour- 
ing to sever a sheep and nearly severing a ladder 
and three volunteers, separated your Bohemian 
from the reporting gentleman, who subsequently 
reappeared in the rifle-shed as a lecturer and ex- 
hibitor of a comic Anthropoglossos. For by the 
time it was dusk, the féte became very lively, and 
by the arrival of the 7th Surrey band, and their 
co-operation with ‘the artillery band, everybody 
was cheerful, There were lots of people now, a 
complaint from which the féte had not previously 
suffered; and now the “Royal Call-and-see-’em ” 
was thrown open, and a venerable professor in 
very white hair and beard threw a very ugly 
clairvoyant into a comic coma, and proceeded to 
make bad jokes on things generally. His séance 


was followed by the appearance of the ubiquitous 
Adjutant, who lectured on a variety of subjects, 
inclusive of astronomy, the oyster, and the steam 
engine, and who made worse jokes. The Adjutant 


followed the conclusion of his lectures, which he 
however declined. At this period a noisy bell 
outside the shed proved a great nuisance; but 
your Bohemian supposed it was being playfully 
rung by the Committee, who having paid their 
shilling were entitled to their fun. The comic 
Anthropoglossos, which came next, was rather an 
improvement on the one at St. James’s Hall, and 
its evident intoxication heightened its charm. 
Unlike its Piccadilly relative, it was very irrascible 
and disposed to quarrel with its exhibitor, the 
whiskered gentleman of the versatile occupation. 
Some very good fireworks alternated with a ball 
in dispelling dull care and promoting the enjoy- 
ment of 3rd Middlesex dancers and fireworkers, 
and the last vision of your Bohemian on leaving 
was that of the proficient gentleman with the 
whiskers leaning over the bar in a state of voluble 
intoxication and assuring the young lady with 
the lovely eyes that he was intimately acquainted 
with the British aristocracy at large and with 


persuaded to put on a white waistcoat and black 
trousers in commemoration of C. Columbus and 
the Battle of the Boyne, and in deference to the 
fact that she (the young lady) was his (the 
whiskered gentleman’s) own his guiding star and 
the guardian of his fried soul and melted butter. 








“THE MUSICAL FESTIVALS.” 





To the Editor of The Orchestra. 

Srr,—A paragraph under this head appears 
in to-day’s Orchestra, which states that ‘at Here- 
ford there is always the exclusive enjoyment of 
hearing oratorios in a cathedral.” The writer 
does not appear to know that at Glowcester and 
Worcester, as well as at Hereford, the oratorios 
are always given in the cathedral.—I am, Sir, 
yours obediently, C. Reperave Dowarp. 

65, Broad Street, Worcester, 

August 27th, 1864. 





[*,* The sentence alluded to was included in a 
suggested comparison between Birmingham and 
Hereford, the festival of those places being the 
subject handled. We are well aware that both 
Gloucester and Worcester hold their festivals in 
their cathedrals, with the beauties of each of 
which we are also acquainted.—Ep. ] 


—_"* 
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THE BOWER THEATRE. 





To the Editor of The Orchestra. 

Sir,—Having business “over the water” last 
Saturday night, and being in the immediate 
vicinity of Canterbury Hall, I thought that I 
would just step in and hear a song, and said as 
much to the friend who accompanied me. Accord- 
ingly, we turned down the Slough of Despond, in 
which one of the finest music halls, and greatest 
successes in London, is situated. Passing a 
window in which ginger beer and fried fish were 
blending—an agreeable reminder of departing 
summer and approaching winter—I observed a 
bright yellow bill headed “New Bower Operetta 
House.” I had never heard of any “ Bower” (save 
Boffin’s) and appealed to my friend as a born and 
bred southerner for information. ‘ Oh,” said he, 
“it’s a sort of penny gaff place, just below the 
Canterbury. I went there once, years ago, for a 
lark, and had my pocket picked for my pains.” 
However, on further reference to the yellow bill, 
we found that the Bower was no longer in the 
“ gaff” phase of its existence, being opened under 
new management that very night, at low prices 
it is true, but with a very creditable bill of fare, 
and an obvious intention of elevating its social 
status, and rendering it a credit instead of a dis- 
grace to the neighbourhood in which it stands. 











Traddles, of immortal memory, that “the smell of 
a theatre is cheap at the money,” I at once pro- 
posed that we should at least go down and see 
what sort of a place it was; so on we went, and 


was evidently popular, for an unanimous recall| soon found ourselves in a nice little theatre, clean, 


well lit, and well ventilated. There might have 
been a more numerous audience, and before 
the first piece (an operetta called “No!’’) was 
finished, it being about half over when I and 
my friend went in, we agreed that there ought 
to have been, if only to hear the singing of a 
young lady who played in this piece, and apropos 
of whom I must honestly express my conviction 
that so fine a voice can nowhere else be heard 
at such little cost; and in the present scarcity 
of good English contralti, the possession of 
such an attraction should be in itself sufficient 
to ensure the success of this dramatic bandbox. 
I can be accused of no partial feeling in 
speaking thus, as I never before heard of either 
the lady, or the theatre, and am in no way 
connected with theatricals or music. We went 
in, more from curiosity than anything else, 
perhaps also from an unacknowledged idea of 
some fun turning up in the shape of a row in the 





Lord Truro in particular, whom he had that day , 


gallery, or some hitch in the performance, que 
sais-je. But if we were thus wicked (as any other 
young men might have been), we were foiled 
“and those who came to chaff remained to say” 
that they had spent a capital evening, and at a 
very cheap rate, for in addition to “ No!” we saw 
a burlesque on the well known story of Cymon 
and Iphigenia (whereof I cannot but particularise 
the second and fourth scenes as being literally 
sidesplitting), a comedietta of the drawing-room 
genus, and a screaming farce. I enclose my 
card in token of good faith, and remain, respect- 
fully yours, A.C. T, 





(*,* Our correspondent is probably aware by 
this time that the soil of the Surrey side is not in 
a fit state to receive lyrical seed, and that the 
Bower has collapsed. Ep.] 





Crystat Patace.—The juvenile choral festival 
or Tonic Sol-fa Association, is always one of the 
best attended concerts of the season here. A 
selection of music, consisting of psalms, hymns, 
part-songs, &c., sung by 3,000 or 4,000 choralists, 
most of them under age, affords no great attraction 
to the experienced or classical amateur, but these 
juveniles have friends and relatives anxious to 
witness precocious performances of the young 
vocalists. This may account for the extraordinary 
full attendance. In spite of the exceedingly un- 

romising state of the weather there could have 
ly less than 20,000 people present. Of the 
music performed we may mention Croft’s anthem, 
“ Cry aloud and shout,” in which the critic and con- 
noisseur may discover how ly Handel would 
sometimes draw upon the English cathedral writers. 
The anthem was very well sung; we wish we 
could say as much for the popular chorus, 
“See, the conquering hero comes!” Here the 
choir was unsteady, the articulation confused, and 
the upper voices not free from screaminess. With 
this one exception the choir was abreast of its work 
throughout. The number of encores was legion, 
but these may possibly be accounted for on the 
same principal as the full attendance. The call 
for the repetition of Flotow’s part song and chorus, 
the “ Escape from the City,” was a genuine encore, 
Miss Stirling was at the organ, and, among other 
things played the march from “Judas Maccabeus 
and aselection from “ Faust,” but the fair organist 
took them both too slow. 





Marmonret’s Tracepy or “ CieopaTra,.”’—In 
this tragedy, which was much hissed, a mechanic 
had constructed an asp, so naturally, that it 
seemed perfectly alive; and as it approached the 
heroine, the eyes sparkled like fire, and it began 
to hiss. After the scene was over, one of the 
auditors asked a critic, who sat near him, how he 
liked the play. ‘ Why, ’faith, (replied the other), 
I am of the same opinion as the asp.” 








Now, being one of those who think with Tommy 
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REVIEWS. 





[F. Prrman. ] 


The other defendants and a great crowd followed 
him to the station, and an attempt was made to 
rescue Clark from his custody, but the effort was 


Poems. By B. I. Farquaar, author of “The prevented by the arrival of other police-constables, 


Pearl of Days,” “ Real Religion,” &c. 


who assisted him. All the four defendants were 


T! : : : drunk. (This witness—an Irishman—caused 

i —~ oe ton Ng P — o a some amusement by saying that he was within 20 
{ yuple poems a read ay | « 1g”? M : : 

peruse. The postey is in detached verse and fe perches” of the defendants, evidently meaning 


mostly of a religious character. Mr. Farquhar’s 
sentiment is unexceptionable, but also highly 
platitudinal; and his poetry, which ambles easily 


“feet” or “yards”’). 
Police-constables Pierson, 60 F, and Dentry 152 
E, corroborated the above evidence, and spoke to 


er ogly- : a the attempts made by the three other defendants 
enough, confining itself to working-men, daisies, | +, get Clark out of the custody of 69 F. Dentry 
and general morality, is a banquet from which} g.i4 that Mr. Stead put his arms round witness's 
most readers will rise perfectly satisfied after 


digesting a couple of pages. Altogether, to judge 


body and tried to pull him away, saying, “ He is a 


. . friend of mine, and you shall not take him to the 

from the tone and the catibre of his verse, one} station.” One of the other defendants said, “Don’t 

— ——— frogees the poet to be — make a fool of yourself any more; you may have 
another Farquhar, whose surname is Tupper. h ‘ant, b 

We give the best specimens in the book. The rot eg ogee Pe 8 She oe Merci pon bes rh 


first we must be excused for condensing. 


Our window, loftier than the rest, 
O’erlook’d a city lane, 


take him.” All the defendants were intoxicated. 

Police-constable F 116, also corroborated the 
evidence of the first witness, and said that both 
Taylor and Ware tried to prevent them from 


Low, damp, and mean,—“ Are these,” I sigh’d, | taking Clark to the station. Taylor said he had 


“The homes of working men?” 
The drizzly mist fell on the floor, 
The smoke half hid the place ; 
While unwash’d children crept about 
In ragged, miry dress, 


My heart grew sick to view the scene, 
For childhood, sure, should be 

Nursed amidst golden buttercups, 
Upon the lap of glee. 


** And yet,” the maiden whisper’d low, 
** Warm hearths and hearts are there ; 

And children there climb parents’ knees, 
And kiss away their care. 


** All cannot, sure, be dreariness 
Where love can find a home ; 

Life cannot all be full of gloom 
Where little children come.” 

I look’d into her youthful face,— 
Glad love was beaming there, 
And gentle patience sat enthroned 

Upon her forehead fair, 


**O love! sweet love ! ’tis thine to sow 
The earth with seeds of bliss ; 

All outward beauty fades before 
Thy angel loveliness.” 

So sang my heart beneath her smile, 
And now I weep no more ; 

For earth has hope while love can come 
Within the labourer’s door, 


The following simple verses are pretty; they 


wee 1001., and could have as much more as he 
iked. 

For the defence it was urged that Clark only 
was the worse for drink, and as he was being 
roughly used by the police-officers, and had a 
quantity of valuable jewellery about him which it 
was feared might be snatched from him by some 
of the mob, his friends only interfered with the 
view of protecting him. It was explained that 
there had been a grand “singing match” at 
Weston’s, for 501. a side, and the contest between 
two comic singers (Taylor and another) had caused 
unusual excitement, and perhaps an extra glass 
or two. A conversation upon the subject and a 
few words of congratulation were passing outside 
the Hall, after the entertainment, when the police 
thonght proper to interfere, and so created the 
disturbance which otherwise would have been 
avoided. Clark admitted that he had taken a 
little drop too much, but he was excited by the 
rough usage of the police. Stead, Ware, and 
Taylor declared that they were perfectly sober; 
the latter averring that he had not taken anythin 
for a month past likely to affect him. Stead said 
the assertion of the constable that he had put his 
arm round the officer’s waist to pull him back was 
obviously absurd, because during the whole time 
he had a walking-stick in one hand and a carpet- 
bag in the other. 

Mr. Vaughan could not disbelieve the evidence 


comprise what the violet sang to the bruised | of the three constables examined, and he had no 


butterfly, which had crept to the flower :— 


**Tn the stillness, in the stillness, 
Fold thy bruised wing ; 

See, the sunbeam bringeth gladness 
From his living spring !! 

** He will find thee, he will find thee 
In thy shady nest, 

When he comes to kiss the dewdrop 
From my fragrant breast. 


“' He will heal thee, he will heal thee, 
From his cup of bliss ; 

Thou shalt drink the richest draughts 
Of pure happiness. 

** Nestle closer, nestle closer, 
Closer to my breast ; 

Love, a sweeter friend than joy, 
Watcheth o’er thy rest. 

“Oh, the blessing ! oh, the blessing ! 
Of this new life given 

To the bruised who learn to trust—- 
Trust alone in heaven.” 





BOW STREET. 


doubt in his own mind that an attempt was made 
to rescue Clark by the three other defendants. 
Clark had behaved with great violence, and he 
must be fined 51. He should fine the others 1l. 
each. 

The fines were paid. 





LAMBETH. 


Tue Bower SALoon Oprratic Company.—Yes- 
terday week several of the persons engaged as 
scene-shifters, nters, &c., in the new operatic 
company at the Bower Saloon Theatre, Stangate, 
waited on the Hon. G. C. Norton, and entreated 
his assistance in procuring from the management 
the different sums due to them for their services. 
The Applicants said that notwithstanding the pro- 
mise made in his worship’s presence by Mr. Walter 
Kember, the manager, to settle with them, they 
had not been enabled to get a penny, and being 
reduced to a state of the utmost distress they were 
compelled again to seek his worship’s assistance. 

One of the applicants said that since he had 
been before at the court his wife had been con- 


Tue Comic Srnarne Matcn.—Wyndham Clarke, | fined, and he was so unfortunately placed that he 


John Hurst Stead (the “original Cure”), James 


had not a shilling to provide for the expenses in 


Taylor, and George Ware, a vocalists, | in her situation. 


were charged yesterday wee 


with creating a dis- 


Mr. Norton inquired if Mr. Kember had [not 


turbance and assaulting the police, in Holborn, at | given the applicants any money at all. 


two o'clock in the morning. 


The Master Carpenter replied that Mr. Kember 


Robert M’Kean, police-constable 69 F, deposed | had offered him 5s., buthe refused to take it, 
that he was on duty in Holborn at about two | saying that it was no use to him when there was 
o'clock that morning, when he saw a large crowd | 5l. due to him, and he had three men to share 
assembled in front of Weston’s Music Hall. The | that amount with. 


four defendants were there, all the worse for liquor, 


It was here stated that the managers had ad 


and Clark was shouting out at the top of his voice, | mitted the public to the theatre on Saturday night 


“Shut the door.” Witness requested him very | last until 


quietly to make less noise, 


e house was full, and took a large sum 


ut he paid no|of money, though there was no performance, and 


attention, and said to the witness, “Do you]a large body of police were = to be sent for 


know whol am?” Witness replied that he did} to turn out the clamouring au 


ience and prevent 


not, and whether he did or not, he could not allow | them from doing mischief to the house. It was 
such a noise in the public streets at that hour in | further stated that on the first night of opening 
morning. He replied that if witness knew whohe|as much as 241. was received at the doors, while 


was he would not dare to interfere with him, and | the i. oy had not been 
as he continued shouting witness took him into| Mr 


custody. 
and kicked witness, and tri 
his way to the station. 

Ww ‘ 


He then became very violent, struck |a matter in which he as a m 
him up twice on |further interfere, but though 
@ threatened that he|should have taken as an instalment what had 


paid a shilling. 

orton observed that it was, unfortunately, 
trate could not 
the applicants 





ould “rip him” if he could get his hands free. ' been offered them, 





“LEARNED, Cuatry, Userun.”—Athenaum. 
—_o——__- 


Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
to go by Post, 5d. 


Nore AND QUERIES, containing every week 
a variety of amusing Articles on the following subjects:— 
English, Lrish, and Scottish History, illustrated by Original Com- 
vimunigaions and inedited Documents fe J 
ography, uding unpu Correspondence of eminent 
men, and unrecorded facts connected with them. 
Bibliography of English Authors. 
Popular Antiquities and Folk-lore. 
ads and Old Poetry. 
— and Proverbial Sayings. 


P 4 
Gunceions and Heraldry. 
Miscellaneous Notes, Queries, and Replies. 


A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 





“Learyep, CoArry, Ussrun.”—Atheneum., 
—_—@e——_. 
Nearly ready, price 10s, 6d., cloth boards, with very Copious 
Index, 
NOTES AND QUERIES. 


Volume Fifth, Third Series. 





Containing, in addition to a great variety of brief Notes, Queries, 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Sir John Moore’s Monument—Tomb of Elizabeth—Reduction 


Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James 1.—The Storm of 1703—Judicial Com- 
mittee of Privy Council. 


Biography :— 

Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 
J. F. Lampe—Col. R. Venables—A Witty Archbishop—Sir F. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Eugene. 


Bibliography and Literary History :— 


Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
8 MS. English Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General acto x—Characters in 
the Rolliad—The Seraglio Library—Library of the Escorial— 
The Chaldee MS.—The Tinclarian Doctor—Trototype of Col- 
lins’s To-morrow—Mrs. Dugald Stewart’s Verses—Club at the 
Mermaid. 


Popular Antiquities and Folk Lore :— 


St. Patrick and the Shamrock—St. Swithin’s Day— Bell 
of St. Sepulchre’s—Norfolk Folk Lore—The Lutin—Y 
Folk Lore—Dinan Legends and Traditions— Marrow Bones and 
Cleavers—Burial Offerings, 


Ballads and Old Poetry :— 
Tom Drum’s Entertainment—Modern Folk Ballads—When 


was 

Shakespeare Born?—S) ’s Portraits—Foreign Ballad 

Literature—Robin Adair—Now, brave Boys, we're on for 
—Shakspeariana, &c, &c. 


Popular and Proverbial Sayings :— 
Est Rosa Flos Veneris—One Swallow does not make a summer 
Talleyrand’s Maxim—Kilkenny Cats—French Leave. 
Philology :— 


The word Pamphlet-—Team—Lord and Lady, their Derivation— 
Morganatic—Chaperon—Hoo. 


Genealogy and Heraldry:— 
ire—Whitmore —Milton’s Third Wife—Relati 
eos end Pateane et ales—Bibliography of Herald 
Genealogy— mn as a Crest—The Ruthvens—Ard 
: Arms of Prince Albert—O! 





ne 


te Peerage. 
Fine Arts :— 
a ee, sat rcate Tae ats 
Ecclesiastical History :— 


, Willibrod—Cardinal Beton and Gawin Dunbar—Situation on 
— Hymns of the Church—Stone and Wooden Altars in 
England—Authors of Hymns. 


Topography :— 
pilie” Bowyer rane iriaial Monumments--OMd Bridge. sh 
aa 
Miscellaneous Notes and Queries :— 


serpin seta i 
Rize Ronse Pict Carey pamene— werd blade 

—The Danne Werke— es’ Oath — Roman 

Games— of Animals—Pre-death Coffius—Medmenham 

Club, and many Hundred other Minor Notes, Queries, and 

Replies, 





WILLIAM GREIG SMITH, 82, Wellington Street, Strand! 
And by order of all Booksellers and Newemen, 
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Just Published, 
THE SEPTEMBER NUMBER 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


PRETTY COLETTE, 
(Transcribed for the Pianoforte by Arnold de Foe.) 


Price 18. 6d. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers, 





. “THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 
Price 1s. 6d. 


THE MUSIC EDITED BY VINCENT WALLACE. 


Se ~ MAGAZINE contains 16 pages (48 
columns), full music size, beautifully printed, devoted to 
literary and ait subjects, ‘combined with other interesting 
matter, b pocalie rly fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is = every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully Illustrated, 
Which alone is worth double the price of the Magazine 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet ot Egos, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row , E.C.; Cramer & Co. , 201, Regent 

Street ; Metzler & Co., 85, 36, 87, & 88, Marlborough Street ; ; and 
all Book and Music Sellers. 


——)—— 


*,* No. 9, for]September contains *“‘ Pretty CoLertEe” 
(wanscribed for Piano) with a splendid Illustration. 





A MAGAZINE FOR THE ‘FAMILY. 


“ THE MUSICAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 
VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 
beautifully printed, devoted to literary and artistic sub- 
jects, “combined Pith other interesting matter, —, 
—y A Gossip, Out-of-Door Amusements, Charades, Tales, 
e 
Complete ‘Sets may be obtained from any Bookseller or News- 
n. 


Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart 
& Allen, 25, P: Paternoster-row, E.C. Cramer & Co., 201, tent 


street ; & Co., 87, & Marlbo: 
aed ail Bock ead Musts aie Sellers” ” 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 9, - lia te 1864:—~ 
Inscription for a Summer Hou 
New me ‘Child of the Sun,’ by H. Farnie, 
es 





Sir Launcelot. 

A Sketch in Canada. 

On the Art of bt a ero 

The Head Master's pane 

New Novelet, ‘Hand Glove,’ by L. H. F, du Terreaux. 

The Stocking Knitter. 

Enxcraven Music: PRETTY COLETTE, transcribed 
for the Pianoforte by Arnold de Foe, beautifully 
illustrated. 


Tne Cooxtry Hovsz: The Boudoir—Out of Doors, Cro- 
quet—The Library, Enoch Arden—Drawing Room, &c. 
—Chess, Enigmas, Charades, Puzzles, &c., dc. 


Siene & Reade SS Set aes, E.C.; Arthur Smart 
& S ee at 9 FCs Arthor Hal, Smart 





CRAMER AND (CO. 


(LIMITED), 


Let on Hire the following Pianofortes for TH REE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


Rosewood or Walnut - - 


per annum. 


28 GUINEA PIANETTE, a 10 Guineas 


40 GUINEA DRAWING. 
ROOM MODEL COTTAGE, 
«Rosewood or Walnut - - 


15 Guineas 
per annum. 


60 GUINEA SEMI-OBLIQUE,! 20 Guineas 
Rosewood or Walnut - -) per annum. 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 
excluded from the stock. 





QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET., W. 











ARTISTS’ CONCERTINA, 


Oe & CO. wer a have produc 


Mr. Rian og 's hands, 


Rosewood, wood, 
pe. compass, in order to the highest notes of the 
violin music, 16 Guineas. sid Mle 

CRAMER 


Famed to equal 


cade aud cen be poueninnanand Toth for tone and 


een SannseininnniainiaieaiamaanemnE 


Iss Se es © ee and the 


tn kien hal 


ao & Co. (Limited, 201, " Regent-street. 
C. 


CRAMER & Co.’s 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 





GOouNO La dal wel ROMANCES 
SANS PAROLES. 3s. each. 


under the superintendence of No. 1. + No, be ‘Le Rulssean. 








od 8. Le Le Calme. 

very su) Concertina : it combines great fru and wt 
nose of pogo rapidity” of artic iat uation, Jon, nolaeless and e4 ; ad nal Cramer & Co, (Limited), ), 201. “Regent-street, 
Vihwismentenea dees GJARIBALDI. Song. By ARDITI. | Words by 

The —_- of tone is Mee ~teg the use of well- Heway Faryiz. With capital Portrait of Garibaldi, 8s 
tempered steel which, very pressure of the Cramer & Co, (Limited), 201, Regent-street. 
air current, retain, for any period, thelr perfet a) oer eas 

2 wi Rey mond Concertina Poyente ging L. i. ions ¥ 4 W. K U H E.—Fant on V. i's F 


5a. Od. 
+ 4. Od. 
8a, 6d. 


Destino ° 
Fantasia on Schira’s “ "Niccold de’ "Lapi” 


Reichardt’s ‘‘ Lo 
Canes mre naa 


MArses OUR Y.—La Bella, Mea. 
CRAMER & Co, (Limited, 201, Regent-street. 


best finished, 12 Guineas; Rosew 


& Co.'s IMP. MOVED COMCHREI GM, Restrend, 
b apteone gets holes to gry ge ny 


pt, A.~ oy been oe — fore agen very gt evens 











Al e MUSICALES, Twelve Operatic Fantasias, 2s. 6d. each, 
1, Joconde. 


RUMMEL—BONBONNIERES HE ANGEL GUIDE. By RENE 


FAVARGER. 2s. 6d is really a 











met Maar a iy Bh 7, Bs, Mal : 














J ‘aust. Cramer & Co. (L ited), 201, Regen one) 
2. Cenerentola. 8. Beatrice di Tenda, 
ena 10, Torqunte Tasso, ACQUES eave eer ee 
& Getare. i Teré! Teré | (Neapolitan Air) ......s0s0s te 

\ Gace eauan & Co (Limited), 201, Regent-sireet, ae ee 

ST PUBLISHED, for for CONCERTINA and hae exes caemrrten Seam amano: 
PIANOFORTE. By 
on Airs in Gounod as Oper, Sail. a: i ASCH ER—Le Chant des Naindes 
a Se oe Oners. tee iatio da du Nord” . ans Goddard.) 
. canslts 6 OOS Regent Street. Caamzn & vy Madame, 201, street) #4 
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CRAMER & CO’S PIANOFORTE GALLERY, 
207 & 209, REGENT STREET, 








GC RAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
' o oven y description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing bnt the very best Instruments are 
- ecved from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonubly expected 
om a xelection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a Very trifling cost. 


207 and 209, REGENT STREET. 


Y a” ry , , r ~ , ’ . . . . . . 
HE NEW PIANOFORTE. Cramer’s Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of ition. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co, may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
an elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no barshness, and in the other its charmingly vocal qualities are called forth with Fittle effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 
those Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 


RAMER’S ENGLISH PIANETTE, 22 Guineas.—CRAMER & CO. manufacture this capital small Instrument. -It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tt Rosewood,g@5 Guineas ; in Walnut, 26 Guineas. 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


it in E ) 
of it in England 207 and 209, REGENT STREET. 


RAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
85 Guineas. 207 and 209, REGENT-STREET. 





RAMER’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins, In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET 
’ the 


RAMER’S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard,! the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity of tone. 105 Guineas in Rosewood ; 115 in Walnut. 
207 and 209, REGENT-STREET, 


PUANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PJANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PIANOFORT KE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“ equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates of 


cost, and say whether theTustrument be worth the outlay. PIANOFORTE GALLERY (the largest in Europe), 207 and “209, REGENT-STREET. 


© RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte, 
0 Guineas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 








RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Modal and the very highest commendation. Their superiority has been incontestably maintained.| 


No. 1. Polished Oak Case, one stop, four octaves oe oe oe ee oo «o £4 60 
Ditto one stop, five octaves .. ee oe oe ee ee 9 9 0 
2. Ditto three stops .. ee oe ee ee ee oe «- 123 12 O 
3. Ditto five stops .. ee ee ee oe ee ee oo 4M 0 
4. Ditto seven stops .. ee oe oe ee ee oe «. 129 1 O 
5. Ditto nine stops ee ee oe ee oo oe oe 22 15 0 
6. Ditto eleven — oe ee we ee ee oe o 2316 0 
i. Ditto thirteen stops and knee action ee ee ee ee 86 15 0 
8. Ditto fifteen and knee action oe oe ee oe eo @& 6 @ 
9. Ditto nineteen stops and knee action eo se ee ee 59 0 0 
WITH PERCUSSION. 
10. Ditto nine stops... ee os oo oe ee ee « 29 10} 0 
11. Ditto thirteen stops .. oe oe ee a, is * 89 0 0 
12. Ditto seventeen stops and knee action .. ° ee oe o- & ee @ 
13. Ditto twenty-one stops and knee action .. “.. ee ee 87 0 0 


201, REGENT STREET. 


CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas, Admirable Tone, combined with the very best Workmanship, 201, REGENT-STREET, LONDON. 








(RAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
J any one, even without a knowledge of Music, can play Hymn Tunes, Pralms, and Chants. It is also adapted for the of Overtures, Quadrilles, Waltzes, &c. It can 
easil ‘be tied t> any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas, 201, ENT-STREET, LONDON. 





(BAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 
J Agents in Lmdon for the sule of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. Mons. BOULCOURT (the eminent Cornet-player) attends daily to try our 
instruments, and to cive Paivars Lessons 201, REGENT-STREET. 





“we 


CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Europe,) 
207 & 209, REGENT STREET. 








rn ‘oop, of No 201, Begent-street, in the County of at his 3 (Regent Press) No. 55, King-street, GoWen-equare, in the said county and published 
Ee FoR S oye ean ot Wo, Fleet Bureet, inthe City of Loudon. —Gaturdoy, Beptember 8, 


3 SE64 





